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INTRODUCTION 

The agnicayana is described in five distinct groups of sutras in the 
Baudhayana Srautasutra. The tenth prasna or “topic” of the main sutra 
text describes the rite from beginning to end in a straightforward fashion. 
Twelve chapters of the Dvaidha Sutras (22:1-12) record practices at variance 
with those described in the main sutra text but authorized by different 
preceptors of the school, among whom the most frequently cited are Baudha¬ 
yana and Saliki. Five chapters of the Karmanta Sutras (25:27—32) supple¬ 
ment the main sutra text and the Dvaidha Sutras by describing certain 
points of the ritual in greater detail, as well as by recording a few variant 
practices. 

In our translation we have preserved the distinction between the main 
sutra text, the Dvaidha Sutras, and the Karmanta Sutras. When a variant 
of a certain point is recorded in the Dvaidha Sutras, this is indicated by an 
asterisk (*) in the text of the translation of the main sutra text. The various 
Dvaidha Sutras are provided with marginal references citing the page and 
line numbers of the pertinent passages in the translation of the main sutra 
text. Similarly, the existence of a Karmanta Sutra referring to a certain 
point is indicated by a dagger(f). Dvaidha and Karmanta Sutras not ac¬ 
companied by marginal references do not refer to specific points in the main 
sutra text, but give general rules for the performance of the ritual. 

Our system parallels that used by Caland in his edition of the Sanskrit 
text, where the marginal references in the Karmanta and Dvaidha Sutras 
refer to the volume, page, and line of his edition of the main sutra text. In 
using this system it should be borne in mind that the tenth prasna of the 
Baudhayana Srautasutra was originally printed in the second volume of 
Caland’s edition; therefore almost all of his references begin with the Roman 
numeral “II.” 

The fourth group of sutras describing the Agnicayana are the Sulba 
Sutras, the thirtieth prasna of Caland’s edition. These describe, inter alia, 
the measurement of the sacrificial arena, the geometrical construction of 
different types of Agni altar and the shapes and sizes of different kinds of 
bricks. We have not translated the Sulba Sutras since Thibaut’s translation 
of 1875-77 has been reproduced and is readily available. But where reference 


to the Sulba Sutras is necessary for understanding the main Sutra text, 
footnote citations are provided. The fifth group of sutras, consisting of the 
sections of the “uttaratatih” that describe optional forms of the Agni altar 
to be constructed for the fulfillment of special desires (BSS 17.28-30) and 
relevant passages from the Dvaidha and Karmanta Sutras, have been added 
as an appendix. 

The authors of the srautasutras organize their description of the ritual 
by dividing groups of similar sacrifices into prakrti sacrifices and vikrti 
sacrifices. The prakrti or “normal” sacrifice is the paradigm, of which the 
vikrtis are considered modifications. Thus, the Full and New Moon Sacrifice 
(darsapurnamasa) is the paradigm of all the istis. It is also the paradigm of 
the Agnisomlyapasu, which in turn is the paradigm of all the animal sacri¬ 
fices. Similarly, the Agnistoma is the paradigm of all the Soma sacrifices in 
which there is a single pressing day. In the Srautasutras, only the prakrti or 
normal sacrifice of each group is described in detail. For the vikrti sacrifices, 
only those points where they differ from the normal sacrifice are described 
in detail. The rest of the normal sacrifice is either tacitly understood, or 
briefly indicated. 

A parallel system of describing srauta rituals has evolved in the west. 
The Darsapurnamasa, paradigm of all of the istis and animal sacrifices, has 
been described in A. Hillebrandt’s Das altindische Neu- und Vollmondsopfer. 
The normal animal sacrifice has been described in J. Schwab’s Das altindische 
Thieropfer. In this work Schwab deals with elements of the isti incorporated 
into the animal sacrifice by referring the reader to the relevant sections 
of Hillebrandt. Similarly, in L’Agnistoma: description complete de la forme 
normale du sacrifice de Soma dans le culte vedique, Caland and Henri deal 
with incorporated elements of the isti and animal sacrifice by referring to the 
relevant sections of Schwab and Hillebrandt (see Volume I, page 37, and 
this Volume, pages 133-134). 

Since the Agnicayana is an ahga or “subsidiary limb” of a Soma sacri¬ 
fice, the author of the Baudhayana Srautasutra frequently refers to his own 
descriptions of the Soma sacrifice, the animal sacrifice, and the isti. In such 
cases we have followed the western scholarly tradition by referring the 
reader to the relevant sections of Caland and Henri, Schwab, and Hille¬ 
brandt for more details. In the case of the Pravargya, which is not treated 
in Caland and Henri, we have referred to Van Buitenen’s The Pravargya. 
Since most of these works are out of print, and rare, we have also referred 
the reader to the relevant portions of the English Section of Srautakosa: 
Encyclopaedia of Vedic Sacrificial Ritual , which contains a translation of 
the Baudhayana Srauta Sutra in a somewhat revised order. The reader who 
wishes to consult the Sanskrit originals will find them in the corresponding 
Sanskrit Section of Srautakosa. 

In quoting mantra texts, the Baudhayana Srautasutra usually gives 
them by pratlka (indicating the mantra by its first few words only), but it 
sometimes cites them in full. In our translation we have usually given only 
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the first words of the pratika, with the last syllable in its primary presandhi 
form, followed by a reference to the source of the mantra. In cases where 
the sutra gives the full mantra, this has been indicated by italicizing the 
letter of the quoted mantra (e.g., TS 4.1.2.2 K). In cases where Weber’s 
edition of the Taittiriya Samhita does not indicate the subdivisions of the 
mantras, these have been shown by the addition of a superscript number 
to the final letter of Weber’s reference (e.g., TS 4.1.6.1a 1 -a 7 ). 

The present translation of the Baudhayana Srautasutra X is based on 
Caland’s edition of the Sanskrit, which has been reproduced facing the 
translation. In some cases we have corrected the punctuation of the printed 
edition, or have preferred variant readings given in the text-critical notes at 
the foot of Caland’s pages. In preparing our translation we have also utilized 
two commentaries: Bhavasvamin’s Bodhayanakalpavivaranavyakhya and 
Vasudevadlksita’s Bodhayanasrautasutravyakhya (Mahagnisarvasva ). The 
former covers the whole main sutra text but is very short, explaining only 
such passages and words as the author found difficult for his students. The 
latter covers only the tenth prasna, Agnicayana. It is, however, exhaustive 
and very useful for understanding the sutra’s intention. Copies of manu¬ 
scripts of these commentaries were obtained by Yasuke Ikari from the 
Tanjore Library (TMSSM Library) after observing the Cayana performance 
held in Panjal in 1975 . 

The coauthors had both read the text independently before the per- 
mance of the Agnicayana. Yasuke Ikari had read it in connection with 
his Ph. D. dissertation on the preparation of the ukha, while Harold Arnold 
had been quick marched through it during a course on Yedic ritual given 
by J.C. Heesterman at the University of California, Berkeley, in the winter 
of 1975. During the following year we both prepared independent transla¬ 
tions of the text. After a couple of brief meetings over coffee in Kyoto in 
1977, Arnold revised Ikari’s translation in the light of his own work, and 
these revisions were again checked by Ikari. Finally the translations of 
numerous terms were changed to conform to those used in the description of 
the 1975 performance in Part II of Volume I of the present work. 


KEY TO ABBREVIATIONS AND BIBLIOGRAPHY OF WORKS CITED 

_ , 

ApSS = The Srauta Sutra of Apastamba belonging to the Taittiriya Samhita. Edited by 
R. Garbe, Bibliotheca Indica, 92 . 3 vols. Calcutta, 1882-1902. 

AS = Atharva Veda Samhita. Edited by R. Roth and W. D. Whitney. Berlin, 1855. 
Baudhayana-Sulbasutram. Edited and translated by G. Thibaut. Pandit 10 , 11 , n. s. 
1 (1875-1877). Reproduced with introduction by Satyaprakash and R. S. Sharma 
in Dr. Ratna Kumari Publication Series No. 4 . New Delhi, 1968. 

BSS = The Baudhayana Srauta Sutra Belonging to the Taittiriya Samhita. Edited by 
W. Caland. Bibliotheca Indica. 163 . 3 vols. Calcutta, 1904-1923. 
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commentaries of Sayana, Harisvamin, and Dvivedaganga. Edited by A. Weber. 
Berlin & London, 1855. 
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gen, 1886. 

SK = Srautakosa: Encyclopaedia of Vedic Sacrificial Ritual, comprising two sections 
namely the Sanskrit Section and the English Section. Edited by C. K. Dandekar, 
et al. 2 vols. Poona, 1958-1973. 

TA = The Taittiriya Aranyaka of the Black Yajur Veda with the Commentary of 
Sayanacharya. Edited by Rajendralala Mitra. Bibliotheca Indica. 2 vols. Calcutta, 
1864-1872. 

TB = The Taittiriya Brahmana of the Black Yajur Veda with the Commentary of 
Sayanacharya. Edited by Rajendralala Mitra. Bibliotheca Indica. 3 vols. Calcutta, 
1855-1870. 

TS = Die Taittiriya Samhita. Edited by A. Weber. Indische Studien 11 - 12.2 vols. Leip¬ 
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[ v i \> * i j I 

vj 

<?rfa g HT^qiqq’sjf *zi ^ suffaf 
q^qpfat qqffaqqf ^ ^KR^qw ^ *itnif5[- 

§»H£ 3iw p ^5j- 

* «fft»TTt% !W!TfSlsilft*nf«I ^rmfa- 

cfi^g^TfirT ^snsjtfastaraTqnfa qr ’srfqqfr 
qT^qr urcrr* 3 Wrt% *m *amf?f 1 rr^rffar 

1 w fafa qnftfpr 1 rj^qm^fri s^tI^t 
'q g^q^ =q f^T^fsw fq^qfh 

\ o *qfa>g<€|TTf^i q^ftqiqqt f^wf?i 1 m l*gt 

1 s*ffa?;K 3Tiwiqq3^qj 

1%wfTT f^qqffr 1 H qfqn^qi m qfaajw fqqi~ 
ffif^^rwf^r wqftf^T 1 ?i 

qfa^fafa 1 fa ! fl^q- 

n wcr 'w^Fffqgr ^5iqffaf«T 

W*MfS|«rcft*ITf*r $3Mf%dfaT- 

q’qq^HiW'r Wslf qqqfaf^ ffTHrft ' fa(- 

^sfa 5cu% 1 qft^qifa 1 ^fgqm gq- 

^ d 

fqsjrft siut =q wfqtg fqw- 

qffaq ^fq ^Hj|ft«T azffaRFl^ W?t- 

<\ ^ * 

1 || ^ || 

«i^rq: qq« »h ?fa s^fw %? sffafa 

S® d 
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One who is going to prepare the ukha pots procures a horse, a donkey, i°.i 
two reins made of munja or kusa grass for them, a hoe prepared in ac¬ 
cordance with the Brahmana passage, 1 previously prepared clay suitable for 
molding, an anthill, a black antelope skin and a lotus leaf, a cord, a water 
pot, a piece of gold, potsherds from a ruined village, finely crushed gravel, 
hairs from a billy goat, hairs from a black antelope, a man belonging to the 
vaisya class as the seventeenth, a woven basket as a support, and a skillful 
ukha maker. 

Then, after performing the New Moon Sacrifice (on the day of the 
new moon), or under a (suitable) lunar mansion, he (scil., the adhvaryu) 
has a hole dug as far in front of the sala as one can throw a §amya. He has 
it besmeared (i.e., filled up) with the prepared clay. He makes this level 
with the hole.t 2 He places the black antelope skin and the lotus leaf, the cord, 
the water pot, and the piece of gold next to it. Then he places the anthill 
at the midpoint (between the sala and the clay pit) after digging there with 
the wooden sword and sprinkling. The vai§ya sits on guard to the south of 
it. Then he pours out the sand in front of the northern part of the Sala after 
digging with the wooden sword and sprinkling. He makes it into a circular 
mound.* 3 Then he makes it shine with sand. Then they enclose it on all 
sides, after covering it with kusa sprouts and knotted bunches of durva grass. 
They make a door to the north of it. Near it he places the potsherds from a 
ruined village, the finely crushed gravel, the hairs from a billy goat, the 
hairs from a black antelope, the woven basket as a support and the skillful 
ukha maker. Then both the horse and the donkey stand in front of the sala 
after having been well washed.f He places the hoe within the vedi and the 
two reins at the northern end of the vedi. 

They strew (darbha grass) around (the offering fire). The brahman and 
the yajamana sit down south of (the offering fire). Then he (scil., the adh¬ 
varyu) melts and purifies clarified butter over the domestic fire, takes four 
spoonsful of it into a ladle, and offers the oblations for Savitr on the offering i 0 . 
fire, while the yajamana holds him from behind. (The mantras accom¬ 
panying these oblations are) the six verses (starting from) yunjanah pra- 
thamam manah TS 4.1.1.1a-2f), the verse deva savitah . . . (g), and the 

1 According to TS 5 . 1 . 14 , the “hoe” is made of bamboo, is hollow, spotted, and sharp¬ 
ened at both ends. It is a fathom long and “unlimited in girth” (i.e. the girth is optional). 

2 A dagger (t) indicates that a topic is discussed in the Karmanta Sutras. 

3 An asterisk (*) indicates that a topic is discussed in the Dvaidha Sutras. 
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R I [ \ ° I R, ^ i ] 

<3jref?r ^r?t usn^V- 

<4T qfq?T. m?q tf^ ^rjfw: 

Jig^- 

apt ^1S?T3 tT 1 cJ^Sff*!- «■ 

^Tfpf H(3^ ^t??t^ 1 

?TCT ^WTfa^WTfa ^T*IT£ RCT^f^f ^ *ft*T*itfr ?Rh 

^fs?! ' FJ^T!^?l?r Rig^- 
*i4'*i 35 m qvm ^ if^sn: 
*WT^fli : 1 3*3 §4?t 1 «• 

t*g: s^fa ^t: 

SflW RSJT^'q q<*ffaqqTgqf?l&?t sfft .$Ct«w- 
fjTOSf^siT*? 

q*J*ft STIriq^T: | ^ ^ ^RT- 

if^ft ^Trrm^s|^*n^5T rt^t u 

qrSSJVR 3TOT«fare IS 5R?|- 

3# ^ ?8 if^ft atWWiWTOf^s: *itf*i: I 

tW!!?? ^«TT Ff^rf SBR g «l5W?I5i> 

?fs ?wwiTw*rci wrat^i sr^wwwiwft^r- 

^TRTSRrt |) ^ || *• 

‘strI ^ftaq^sr jtsitwj: i ?thjts( 

^Tjf^rJTSfTq^: ifqnpsd 


prose formula (yajus) imam no deva savitah . . . (h). He may conclude 
with either the verse or the prose formula. After offering the oblation as the 
ninth (i.e., after offering a single oblation after reciting the eight mantras), 
he recites red, stomaih sam ardhaya . . . (i) while standing near (the offering 
fire).* 

Then he takes the hoe, with the four mantras that have a refrain be¬ 
ginning with devasya tva savituh prasave . . . (TS 4.1.1.3k-n). He carries 
it around in front of the offering fire and gives it to the brahman who is 
sitting to the south. Then he takes a rein, with imam agrbhnan rasanam 
rtasya . . . (TS 4.1.2.1a). He fastens it on the horse, with praturtam vajinn 
adrava . . . (b). In the same way he takes the second rein.* He fastens it 
to the donkey with the two mantras yunjatham rasabham yuvam . . . (c) 
and yogeyoge tavastaram . . . (d). They lead the horse in front. He recites 
praturvan ehy avakramann asastlh . . . (e) after it. (He recites) pusna sayuja 
saha ...(/) (after) the donkey, which follows. They walk clockwise around 
the vaisya.* The vaisya asks, purusah him acchetha (“Gentlemen, what are 
you going to fetch?”). The others answer, agnim purisyam angirasvad acche- 
mah (“We are going to fetch Agni of the earth in the manner of the An- 
girases”) (g). Then he stands next to the anthill and recites agnim purisyam 
angirasvad bharisyamah . . . (h). Then they proceed, passing by (the 
anthill) with anv agnir usasam agram akhyat . . . ( k ). 

Then he makes the horse step over the clay to the east, with two man¬ 
tras: agatya vajy adhvanah ... (1) and akramya vajin prthivlm . . . (m). 

Then he rubs its back, with dyaus te prstham . . . («). At this point he 
should think of someone whom the sacrificer hates as under the foot of the 
horse. He then makes it step out to the east to the accompaniment of two 
(mantras): ut krama . . . (o) and ud akramit . . . (p). Then he pours 10.3 
water onto the footprint, with apo devlr upa srja . . . (q). Then he 
takes four spoonsful (of clarified butter) into a ladle, places the 
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[ \» i ?, o i ] i 9 

33-ffpir ^5$ 

srftfff fqra^jfsr srst ^dfiq 

vA 

fqwsr ?iqWtl r qiif^3i^T <qr 
fqrafqq ^rt^dq^qr qfc- 

^ f<«nqfq qf< qT5iqfq: qifq: qfc <qiii ^ q«i ww 
^■fHfeffT fq^fHI 1 515?ffl ?qT qfq'fj; J]«3% 

5?ftlTjqj5rj <qril ^q^qrfafq ^TO^T^q: qj^ri: 
WT^TOt qqfaTUTfqi <?qjTfq Tlqqft; Si^Tfsiq 

qTft^qlq^Ti^^^q^qq^^Tqf ss^fq gsq^qqi- 
V *imf?T 1 q^qf^IreiWfrfsi^ fw^St u'jpifq u4 
q w- qqqrqrfqfq WTqq^q 
II ^ II 

sfq fqwT ^fq ' quit qq*jd ^tt?^- 
q^f%W 1 w fqn?fq«15 qq^f ^T^'fq qiElfq^qiiiq 
t* fqqj£ ^rSqqqqB fqWtqq qTf«IRT%^q^5}fq q 
t qTqnfqf^T ^T^qTqR , !g^ I ^qiqf 

q^fq HT^q qqi q qq^ ^qfqdqtqfw- 
^^^qw fq^iq qffq<q «^Tfqq<fcTqnqfT^-- 
qftqqilfq wq> qftfqiq m qq q^qqiq^: 
*• ^q: ' qiqt qq qsiw fqniqq> idtq- 


piece of gold on the southern half of the print of the frog of the 
hoof, strews (grass) around it, and makes an oblation (on it), withy'zg/zarmz 
cignim manasa . . . (r). He takes four more spoonsful, places the gold on 
the northern half of the print of the frog of the hoof, strews (grass) around 
it and makes an oblation (on it), with a tva jigharmi vacasa . . . (s). He 
removes the piece of gold, takes the hoe (from the brahman), and scratches 
around the footprint with three mantras: pari vajapatih kavih . . . (t), 
pari tvagne puram vayam . . . (v), and tv am ague dyubhih . . . (w). He 
digs, with two mantras: devasya tva savituli prasave ... (TS 4.1.3.1a) 
and jyotismantam tva’gne . . . (b).* Then to the north (of the clay pit) 
beside the material collected (for the rite) he strews blades of grass with 
their tips to the east. Over them he spreads the black antelope skin with 
its neck to the east and its hairy side up. Then he takes the lotus leaf, with 
apam prstham asi . . . (c). He places it over the black antelope skin'" and 
touches both of them, with two mantras: sarma ca sthah . . . (d) and sain 
vasatham . . . (e). He removes the lotus leaf and takes the clay, with eight 
mantras starting from purisyo ‘si visvabharah . . . (f-n). Four of these 
(f-i) are in the gayatri meter, four (k-n) are in the tristubh meter. He either 
takes each lump (of clay) with one verse, or takes a single lump with (all) 
eight.* Then he has the pit filled with grass and pours water on it, with saw 
te vayur matarisva . . . (TS 4.1.4.1a). He then places the lotus leaf over the 
clay, gathers the ends of the black antelope skin, and ties them with the 
cord to the accompaniment of sujato jyotisa saha . . . (b). Then 
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8 I [ I 8 , !U ] 

^35 1 <3T *f?T 

5P*IT*I*Nwmf?T SfTift *IHT *f% ^T^- 

f^fr qforiftg i fqq: f%i^5: qf*; ?thi^^: jt 

^f^5^5iT WpW *I^H *R 

qto qisqqq i ?*w=i ^q^??i: gffaqrsq 1 

flNt »Tq H3IT«ft I 

W SJPIT?fqft *TT*?tf^ 5RT qq^ftfaaj 5 ? 

?5 *raf*?r 1 «(? qi^ 

"IPT^stw: q<qr i ^^fii gfW ht qisjrgq: 

W it ?;rq»ft qi qrfqqi^qqfl - iwwr ^q i q qiqfii \* 
gft«wi33|rft q^if^rr: ii iqrfjf sqw q^qf 
*3^*1 i qfaq sajq^- qqfari 

St!jJ%ffr ' qqj 1 |j^ : 

SW ftr wtfnifir vm- 

qn; qqiq^qtftq^q: qfrrjai^Tfji^riqiqqq: t*- 
qpqrq1^«^rqq^qT|<qq*T?jqT 
^ qrf^w *p5f?t' || 8 II jfSR.* II 

^ fa q^BT ?qqT Ut^IiT ?4- 


he takes this and stands up, with two mantras: ud u tistha svadhvara . . . 

(c) and urdhva u su iia utaye . . . (d). He carries it, with sa jato garbho 
asi . . . (e), and loads it on the donkey, with sthiro bhava vidvahga . . . (/). 

Then he stands near it and recites sivo bhava prajabhyah . . . (g). 

(On the way back to the molding site) they lead the horse in front. He 
recites praitu vajl kanikradat . . . (ft 1 ) after it.* (After) the donkey, which 
follows, (he recites) nanadad rasabhah patvci . . . (A 2-4 ), rasabho vam kani¬ 
kradat . . . (0, vrsagnim vrsanam bharan . . . (A: 1-3 ). Then he gazes at 
these two (i.e., sky and earth), with rtaih satyam . . . (ft 4 ) rtam satyam 
(ibid.).* They walk clockwise around the vaisya. The vaisya asks, purusah 
kim bharatha (“Gentlemen, what are you carrying?”). The others answer, 
agnim purisyam ahgirasvad bharamah (“We are carrying Agni of the earth 
in the manner of the Angirases”) (TS 4.1.2.2i). Then they bring it (scil., the 
bundle of clay) down onto the mound (within the enclosure in front of the 
northern section of the sala) with two mantras: osadhayah prati 
grhnita . . . (TS 4.1.4.41) and osadhayah prati modadhvam . . . (m). They 
sprinkle the horse and donkey with water and let them loose. They throw 
the two reins down into the water; or they sprinkle them with water and 
keep them.* 

Then he unties it (scil., the bundle of clay), with vi pajasa prthuna sosu- io. 5 
canah . . . (TS 4.1.5.1a). 
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[ V I 4 I ] I ^ 

bf sisftfq *f?r 

^r^5i1% fire: sfaffaR- 

^IR p?r ^THJTSr'I*!^ W^f?| %%r. Wi(gj 

» sfqftfafer' 1 w q^ffi finft 1 sjw 
q^ ^ s^t sqf^ir 

^fsq^T^Ttff? ‘ ^qi^SR^r 375 ^- u^fff 

q^nt ^^caRwtwt qw?MT 5qreqqi w*&- 

ajfHfsjgre ^ 5^ fqqWwt w»?»j$- 

'• ^T^r STO "%?R ^s^%f?I ‘ 

\J \3 

^ JR^ERT UW8}^rere?T ^Tf^ajI^I 

ws’j sire^q w^w fq% pit ^t I^r^t: sqgw- 

I *141% HI^Tfw^cU^^Slt 
f^wra 1 ayfg qifr«?tlTf 1 g fq^fir fq^- 
^ f%reqfrr ^rf^^!t qT^iii^sqfaqfTfjref 
qr{tc2wl} qi ^(5^|=% qr q^arf^sr 
^TftsreHHT ^f^lRgTq^qRfw ‘ 

^Tf^qfiqg 'qirt 1 qqTfsRfH^a: §qf- 

t^fq ^TUqj^^qf qq^f q^gRTll ftW 321TRjf^fq% 
f%« ?2W(5 qr§q fq^rfrT prq 


Then he pours water onto it (thrice) with the three mantras (starting from) 
ap 0 hi stha mayobhuvah . . . (b-d). Then he mixes it with the potsherds 
taken from a ruined village, the finely crushed gravel, the hairs of a billy 
goat, and the hairs of a black antelope, with two mantras: mitrah sam 
srjya prthivim . . . (e) and ayaksmaya tva sain srjami . . . (f). Then he 
packs it together, with rudrah sambhrtya prthivim . . . (g). He makes it 
into a ball, with makhasya biro ‘si . . . (1). With yajnasya pade sthah . . . 
(m), he presses it down with his thumbs. Then he cuts off one third of the 
clay and makes it into three balls. He gives one of them to the ukha maker, 
with sam srstam vasubhl rudraih . . . (h). (While the ukha maker molds the 
bottom part of the ukha), 4 he recites vasavas tva krnvantu . . . (n 1 and n 5 ). 5 
He gives him half of the remaining clay, with sinlvall sukaparda . . . (i). 
(While the ukha-maker molds the middle part of the ukha), he recites rudras 
tva krnvantu . . . (n 2 and n 5 ). Finally he gives him all of the (remaining) 
clay, with ukham lcarotu saktya . . . (k). (While the ukha maker molds the 
top part of the ukha), he recites two mantras: adityas tva krnvantu . . . (n 3 
and n 5 ) and visve tva deva vaisvanarah krnvantu . . . (n 4 and n 5 ). There is 
(a Brahmana passage referring to this): “One gives (the clay) with one set 
of mantras and follows this with another set of mantras, in order to make 
pairs. One makes it (scil, the ukha pot) have three elevations.” (TS 5.1.6.4). 
One takes (the clay) three times and smears (it) three times, therefore it has 
three elevations. He makes it a span ( pradeba) in height and of unlimited 
(i.e., unspecified) width. Then, three angulas or four ahgulas (from the 
top), he puts a belt around it, with adityai rasnasi (TS 4.1.5.4o). Then he 
raises up eight corners on it, corresponding to the cardinal and intermediate 
quarters. He makes eight breasts on the joints of the belt and the corners. 
A Brahmana passage says, “For one who practises witchcraft he should 
make it have nine corners” (TS 5.1.6.4). (In this case) he makes the ninth 
corner without a breast. Then he grasps the bowl, with aditis te bilam 
grhnatu (TS 4.1.5Ap). Then he places it down on the mound, with lcrtvaya 
sa mahim ukham . . . (q) up to the end of the section. 


4 Cf. SK.II.ES, p. 30 , 11 . 14 seq. 

5 The mantras TS 4 . 1 . 5 . 3 n 1 -n s are condensed in the text. The concluding part of 
each mantra, n 5 , is dharaya mayi prajaih rayas posatn gaupatyam suvlryam sajatan 
yajamanaya. 
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gjqff ^igqu: 1 || ^ || 

^fq^7lfrf gqsft UBflg- 

^Tlil^qr qfhq^J q*q^T 

G\ vj 

tjq*lf^<?lTr!> Sn^T^r SPIU?!^ ‘ ^LVfqrft W^T fSTCVT- 

®\ C\_ x 

vwaft g*ff q^ ^qw£- 

®\ 

1 irraig*firafSran£ 

^ft if^iaiT: sff- i* 

^W!*9T3f?l ‘ ?! gqwq^fiq rTf^R^T^iaf 
^rot «4T ifw: sfif- 

?W**g?i Tmwi wiraq sftef g^f q^ 
viwKftrcng *p*3is3iT^T: 3nff?Tft^tqf«n?!«iajw: 
wl*ftqf?;gTOWsj ^Tqt%*qf?i 1 u 

*nftoTOTfafll»I^Wtaft || ^ || 
f*iq<TOf?T ?iT^f?r 


In the same way he makes the second (ukha), and in the same way the 
third. Without mantras (he makes) five Bull (bricks) ( rsabha ), and three io.6 
Circle bricks ( mandala ).* 6 7 Then he smears the remaining clay (on them) and 
exposes them to the air in a windy place. 

When they have dried, he prepares twenty-one balls of stallion dung,* 
a hoe, fire, and fuel for firing. Then he lights the horse dung and fumigates 
the main ukha, with (seven mantras) starting from vasavas tva dhupayantu 
. . . up to varunas tva dhupayatu . . . (TS 4.1.6.1a 1-7 ).* Having fumigated 
it thoroughly inside and out, he puts it down. In the same way he fumigates 
the second (ukha), and in the same way the third. Without mantras (he 
fumigates) the five bull bricks and the three circle bricks. 

Then he has a pit shaped like a large bowl dug to the north of the 
sala, with adit is tva devi . . . (TS 4.1.6.16). He covers (the bottom of) it 
with fuel and places the main ukha into it, with devanam tva patnih . . . (c). 

In just the same way he places the second (ukha), (and) in the same way the 
third. Without a mantra (he places) the five Bull bricks and the three Circle 
bricks.* He arranges them towards the east or towards the north (i.e., from 10.7 
west to east, or from south to north).* Then he covers them completely with 
fuel and covers (the pit) with clay. He leaves a space of four angulas open in 
in each direction in order to light (the fire). Then he lights (the fire), with 
dhisanas tva . . . (d 1 ) in the east, with grtas tva . . . (d 2 ) in the south, 
varutrayas tva . . . (d 3 ) in the west, (and) with janayas tva . . . (d 4 ) 8 in 


6 The form of a bull is drawn on the rsabha brick and a circle is drawn on the mandala 
brick (cf. BSS 30 . 6 . 399 . 4 - 5 ). 

7 We have deviated slightly from Caland’s punctuation. 
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srofaf s?fw f^q frmJ 3Di3 sqsm i srst 
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BAUDHAYANA SRAUTA SUTRA ON THE AGNICAYANA 

the north. Then he entrusts them (to (Mitra), with mitrai’tam ukham . . . 
and te paridadami . . . (e and /). They are fired for a day or for a night. 

If he lights the fire in the morning, he approaches (the pit) in the evening. 

If (he lights the fire) in the evening, (he approaches) in the morning.* 

When they have been fired he prepares cow’s milk, goat’s milk, a poker, 
powdered stone, a platter, a pair of tongs, a wicker basket, a sling, (and) a 
black antelope skin. Having collected these, he approaches (the pit) with 
abhVmam rnahind divam . . . (TS 4.1.6.2.g) and mitrasya carsanidhrtah . . . 

( h ). Then he takes the poker and removes the coals from the main ukha, 
with devas tva savito ‘dvapatu . . . (i). He then stands it up, with uttistha 
brhati bhava . . . (/c 2 ). Then he stands it firm in its place, with apadyamana 
prthivl . . . (k 1 ). Then he grasps it with the tongs, places it down on the 
platter, and pours goat’s milk over it with (the mantra) beginning vasavas 
tva ‘chrndantu . . . and ending visve tva deva . . . (1). When he has 10,8 
rinsed it thoroughly inside and out, 8 9 he pours cow’s milk over it. In just the 
same way he rinses the second, and in the same way the third. Without 
mantras (he rinses) the five Bull bricks and the three Circle bricks. 

Then, if there happens to be a hole or crack, he mixes the powdered 
stone with goat’s milk, sprinkles (the hole or crack) with this, and heats (it) 
with a torch. Indeed thus is it mended. If it is completely broken, he grinds 
the potsherds themselves fine and mixes them with the clay left 


8 The mantras TS 4 . 1 . 6 . 2 d 3 and TS 4 . 1 . 6 . 2 d 4 are condensed into one in the mantra text 
which reads: varutrayo janayas tva devir visvadevyavatlh prthivyah sadhasthe ‘higrasvat 
pacantiikhe; d 3 is varutrayas tva devir . . .. In d 4 varutrayo is replaced by janayas. 

9 We have deviated slightly from Caland’s punctuation. 
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c ^yiwIlcT^H I [ 1 <£. I ] 

fqfr tqr qftiit gsu 

swt 1 urn gq?;- 

*ww: ^ifqftsftqf^Bngiiq^r- 

UTSTTW fliqq ^T'<?5lf7T 1 HT q?r qrMT- 

1 II c II feffa** II 4 

*t?Tf%{qiq qiqim qsjqr 1 ^ rf^q- 
$p *ren*nw qqi% ^rtqi^w ^ 

^ 1 qw 1 cN q sr^i 

"wroqfinft 1 s^T^qT qr^qf^Ffi 5 ! %f^fqf*FU 

«fqt% ‘ rlf qft^tq qfqg qltf- V 

SlflF* fqq^qr Sjqff ‘ qf^Jli? qftwfa ‘ 

^rarensir^T 'qnqiqi qf^fqnq^'Ti^q^^i^Ti^f^ 
f%qq?5^TqTfa*j<3TsiT?KT3mfsr qq^fawTiT qf\- 
qfaau qfqfqcqr fbq^s: wt'Z ^t t* 

q^qpfaw^qwqNqqqreq w*% ^fqf^ 
wff w^roroiT q<#te q>rw5*r *q ^r 
q^jftaffqj nfq| 

qrc^qfajqi qjit iesta qfqq^rqr ^I’qarqrfq^irfW 


over for expiation rites. He should make (the ukha) fire, rinse, and place 

it down * . . ,, 

When the hissing stops, he sets these things down together in the 

basket, covers them with the black antelope skin, and hangs them up in the 
sling in the northern part of the sal a. They remain there until the proper time. 

Now, during the same fortnight of the waxing moon, he offers an animal 10.9 
sacrifice to Vayu. He has prepared the heads of a horse and a vaisya, both 
killed in battle, as well as the requisites of one who is going to perform an 
animal sacrifice. 10 They play dice and cook a bull, a ram, and a billy goat. 

They bring the snake’s head *f 

Now he has measured out the (uttara-) vedi for the animal sacrifice on 
the day before. 11 He strews grass around it and performs the stambayajus 
rite. 12 This (procedure) has been established in the section about the puro- 
dasa cake offering: thrice with mantras, the fourth time silently. He performs 
the first tracing out of the uttaravedi. He murmurs the Karana mantra. He 
digs up (the ground intended for the uttaravedi). The agnidhra throws out 
(earth) three times from what has been dug up. Then, while the agnidhra 
is throwing out (earth) three times, he (scil., the adhvaryu) draws (a line) 
around the catvala hole in accordance with the procedure for the catvala. 

He pours down (earth) on the uttaravedi in accordance with the procedure 
for the uttaravedi. Having raised up the “navel of the uttaravedi he brings 
forth the fire in accordance with the procedure for the fire. When there is a 
fire, he performs the second tracing out of the uttaravedi and makes it level. 

He fixes the wooden sword crosswise (on the uttaravedi) and speaks the 
command: “Set down the sprinkling water, bring the kindling sticks and 
barhis grass, clean the spoon, the knife, and the ladles (with the relevant 
mantras), and the prsadajya ladle silently. Fasten (the girdle) around the waist 
of the wife (of the yajamana) and come here with the butter and the curds. 
Pratiprasthata, get the heads of the sacrificial victims. 

The adhvaryu himself performs the established rites connected with 
the animal sacrifice. 13 Then the pratiprasthata asks for twenty-one 


10 SK.I.ES, p. 774 . cf. Schwab, no. 30 . „ . . 

11 For the preparation of the uttaravedi and the following procedures v. Schwab, nos. 

18 - 36 ; SK. I. ES, pp. 776-780 (cf. 291 - 294 ). 788 - 790 . 

12 This consists in cutting the grass with the wooden sword and throwing it outside the 

vedi together with the dug-out clods of earth. 

13 Cf. Schwab, nos. 37 - 44 ; SK. I. ES, pp. 790 - 794 . 
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*?iqT’q<*nnii q?i*n 

^f^?r n?ifq^rf?iT wist 

q?rfwfq: gqqfiH;: qft;^ fq*;qqi: qi§UT^r 
1 II £ II 

qwn’faroi’it »nw mr[ i gc^Fft si grqf?r 
q^fiwfaqw %;mb *?ft€|¥w qftqrafH 

fqfrqjwi Tmfq ^ §ht: i $ q<§- 

g g ‘gr^rf^i fapfc qflfa: qft^qq 
'• ^ KTOfal fqfq^^I i^JT ^q | 

§ sHRsgfal 5U^!T^iqf^«J^ta}qi^ ^fa- 
qqffaqqT* q^q‘ q^iq gqqfti?;:' stw: hhut- 

q^ftqiqqf fq^lc^Hruqqfjjft" 
w«l »5^Tf»lt%«3fU5ifsTf^*qijnqrTs|wfl^Tfqr 


beans, a parna branch, a lump of clay, a water jar, a torch, an anthill with 
seven holes in it, and a pair of tongs. He collects all this and approaches the 
heads of the victims. The human head is lying to the south (of the sala) and 
the other (heads are lying) to the east (of it). Then, wearing his sacred 
thread over his right shoulder and under his left arm, he scatters seven beans 
around the human head and draws the parna branch around it three times, 
counterclockwise, with aharahar nayamanafy . . . (TA 6.5.3.6). He scatters I0 . I0 
another seven around and draws around (the branch in the same manner), 
with vaivasvate vivicyante . . . (c). He scatters another seven around and 
draws around (the branch in the same manner), with te rajann iha vivi¬ 
cyante . . . ( d ).* He takes the anthill in (his) right (hand) and the human 
head with the tongs in his left, hand. He aligns the holes (of the anthill) 
with the sense orifices (of the head) and puts the anthill down in its place. 

Then he sprinkles the human head, burns (its hair), washes it, and smears 
it with the clay without smearing the orifices. They prepare the others 
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1 WfaWT- 
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HT^f 7TT^qi<?tsrc%2J ^faST^f ?[^ra|qV 

' c? 


with three (rites) only: they burn (their hair), wash them, and smear them 
with clay without smearing the orifices. Then, sprinkling them with water, 
he sets them down. They remain until the proper time. 

Now the procedure with regard to the firewood verses 14 : (there are) i 0 .h 
eleven (verses starting from) pra vo vaja . . . (TB 3.5.2.la-31) (and) ten 
(verses starting from) samas tvagne . . . (TS 4.1.7.1a-4k). He omits the 
verse containing the word “light” ( jyotis ) (i.e., TS 4.1.7.4k) from these 
(latter verses) and puts nine into the place for intercalated verses. 15 Next 
he puts the two intercalary verses containing the word “broad chest” ( prthu - 
paja ) (TB 3.6.1.3h-i). Then he puts the (verse) yuksva hi devahutam . . . 

(TS 2.6.11.1a). When these are recited one after another, they add up to 
twenty-four. (Then) at the end he recites the verse containing the word 
“light” ( jyotis ) (TS 4.1.7.4.k). 

Then he offers the aghara oblation (of butter), 16 with hiranyagarb- 
hah . . . (TS 4.1.8.3n).* 

Now the investigation of the Apr! verses: 17 there are twelve (verses 
starting from) iirdhvd, asya . . . (TS 4.1.8.1a-3m). For yajamanas belong¬ 
ing to the Vasistha gotra he takes out the verse addressed to Tanunapat 
(b) and puts in that addressed to NaraSamsa (c). For yajamanas 


14 Cf. Schwab, no. 50; SK. I. ES, p. 806, 813; Hillebrandt, pp. 74-79; SK. I. ES, p. 
329, 340. 

15 After the ninth of the eleven verses of TB 3.5.2.la-31. 

is Cf. Schwab, no. 52; SK.I.ES, p. 806; Hillebrandt, p. 80; SK.I.ES, p. 329. 

17 Cf. Schwab, nos. 57-61, 81; SK.I.ES, p. 807. 
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belonging to other gotras he takes out the verse addressed to Narasamsa 
(c) (and puts in) that addressed to Tanunapat (b). 

Now, pivo’nnam . . . (TB 2.8.1.1a) and raye’nu yam . . . (b) are 
(the puro’nuvakya and yajya verses) for the offering of the omentum. Yah 
pranatah . . . (TS 4.1.8.4o) and ya atmada . . . (p) are for the offering of 
the purodasa cake for the animal sacrifice. Pra vayum accha . . . (TB 
2.8.1.le) and a no niyudbhib . . . (2f) are for the offering of the havis. This 
is how it is done if (the animal sacrifice) is mixed. 18 But if it is^ all for Vayu 
alone, then of the (six verses starting) pivo’nnam . . . , raye’nu yam . . . 

(TB 2.8.1.1a-2f), two are for the omentum, two for the cake of the animal 
sacrifice, and two for the havis. Now if it is all for Prajapati alone, then of 
the (six verses beginning) yah pranatah . . . ,ya atmada . . . (TS 4.1.8.4o- 
5 t), two are for the omentum, two for the cake of the animal sacrifice, and 
two for the havis . 19 They perform the concluding parts of the animal sacri¬ 
fice. Then, after a torch has been carried around the heads of the sacrificial 
victims, he hangs them in slings at the northern section of the sala. Then he 
strings the snake’s head on a cord and ties it to the loop of a sling. They 
remain until the proper time. 

Now the second half of the month begins, t If he is going to pile a fire I0 . I2 
that is maintained (in the ukha) for some days, (the yajamana) prepares the 
bricks and the daksinas for the Agnicayana. But if (he is going to pile a fire) 
that is maintained (in the ukha) for a year, he should ignore this, thinking, 

“The race is long” (i.e., the actual performance of the rite is still a long way 
off).* He prepares a stool made of udumbara wood for the ukha. Its legs 
are a pradesa long. The crossbars at the top of the leg are an aratni long. 

Its (seat) is woven with cords made of a single strand of munja grass. 


18 I e if the omentum and havis are offered to Vayu, but the purodasa is offered to 
Prajapati, as at the Agnicayana of 1975- On that occasion, however, a different verse 
was used as the yajya for the purodasa. See Volume I, page 312. 

19 Yasuke Ikari, “Notes on the Vayavya pasu” (Baudh SS X.9-11), Indogaku Bukkyo- 
gaku Kenkyu (Journal of Indian and Buddhist Studies ) XXIV. 2 (Mar. 1976 : 951-943). 
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*rtqiq*nsrNr^m i lA° I Vb VU 

WfiTfawfaf qSS|T« IfT^nV 

UT*I qr Isr- 

'q ^ *?f^qft: qfirof^iqrt 

5U5iTs^r nq>fq£ufqfqqN}?: w ' qnfggt- 
fw: shect 1 w*rr q»Tlw nqurn * 

iffaf^lqi fq^fqq*ifiifteq> i faTfofs fqqq- 

fUTiJTq^q^qrr^Uqiqiqmf^ai v<t ^ q^TSpC 
q\qpqf?lfq 1 ?pt fN^EST ' 

W*4§: J?^<TOTS3I DrUfT^TEf q^t: W3IJ wifU 
qqTOTqiriqTsq^ESlT USiqqfaT^I^T: ^qqftqvqTrT- \* 

v *® vO 

^fflCNi^ftsjfrfrr ii ^ ii 

■STfjfJWflf qgsi£ ^T^T *}q> iteTflfjr 
f*m fq^ra*if?i ^t qjqft fq\jf?wfif 
qgqqq^ ?h% ^r^rjj^ q^i^TO ^r%- 
ata ^fq 'q^ftri JsftaTstpsj ^jjf^ wrlpqi i* 
fq^ ^q^j wm -<jn ?^- 

«lf% ^ $«?% ^T%sftq?q^qTq?I!TRf^ fSjqg- 

siqrqqiT^qqt^ qqf^sj ^3wqi*r ^^it- 


There are boards ( phalaka : pi.) across (the top of it). It is smeared with clay. 

(He also prepares) a sling of six or twelve munja cords, a wad of munja 
grass, a chip of wood dipped in clarified butter, two kindling sticks: one of 
vikankata wood and one of sami, seven udumbara kindling sticks, three of 
different kinds of wood, and a golden breastplate with twenty-one knobs. 

(He also prepares) the well-known requisites for the Agnistoma. 20 A sala 
(i.e., the Old Hall) has been constructed on a suitable sacrificial site. 21 Then 
having led him (scil., the yajamana) from the bathing place and purified 
him, 22 (the adhvaryu) begins the isti of the consecration for the Agnicayana. 

This consists of three oblations: a cake cooked on eleven potsherds for 
Agni and Visnu, an oblation of rice porridge {earn) cooked in clarified butter 
for Aditi, and a cake cooked on twelve potsherds for (Agni) Vaisvanara. 

As many of (the rites) are omitted as in the (normal) consecration isti (of 
the Agnistoma). 23 The adhvaryu turns around clockwise, runs to the west 
and performs the patnlsamyaja offerings. 24 He goes towards the east, fills 
the dhruva ladle (with clarified butter), pours it back into the butter dish, 
and, ladling out of the butter dish with the sruva ladle, performs the (six) 
dlksahutis of the Agnicayana, with (the six mantras starting from) akutim 10.13 
agnim prayujaih svaha . . . (TS 4.1.9.1a).* Then he takes four spoonsful 
(of clarified butter) into the ladle and offers the ladleful of clarified butter 
as the audgrahana oblation, with visve devasya netur . . . ( b ). At this junc¬ 
ture he pours the vessel full (of the pranita water) inside the vedi. 25 Then he 
carries (the paraphernalia of the yajamana) in front of the offering fire and 
gives them to the yajamana. 26 


20 C-H, no. 11; SK. II. ES, p. 1. 

21 C-H, nos. 8-10; SK.II.ES, p. 2, p. 17. 

22 I.e., having performed all of the rites of the consecration before the diksaniyesti, 

see C-H, nos. 12-14; SK.II.ES, pp. 47-52. 

23 C-H, no. 15; SK. II. ES, pp. 52-53. 

24 C-H, no. 16; SK.II.ES, p. 53, 1. 15; Hillebrandt p. 15If; SK.I.ES, pp. 407f. 

25 C-H, no. 16; SK.II.ES, p. 67-68, 1. 8; Hillebrandt, p. 170; SK. I. ES, p. 410. 

26 C-H, no. 17; SK.II.ES, p. 68, 11.8-13. 
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E l VU 1 i ^ 

*TT t f*W 

?IW 5RT 

^$rlf ^ qf^Hqf*fiqT q 3iqf?r ^ f^^rf 
1 ^qi§: ' ST fH^fl IJrlT^ 

aRSTSTT^TSsH’ fq^T luT *g3?TOf^TlT?T riST 

mm f^WBrarot wm 1 »*q- 

I WffT *j SiTSSfT 

qswpi ^l^sll 

*• t sqfff «ft susifqiqr tTOn^Bnf^&ra 1 I 

vmfn *ft sug <3 ^tI. t[q qsi 

Sirf^fH 1 S ^ s.|q v3^t| SfUqi^US^ 

N* 

g«TO*W^lf?lr ST ft 'Sq qf%ST 

TIT <T TT^ST9[S% ^T%(qq ^5jSiffiT3qqqr1?ra^qif?T 
u 5 ^: sf^Tgfqftak Isnu^f -q q sfaqr- 

qi^WTfH s^jt •qfa sq?i Tf?r 
^T4rT Ttrf s't^ <4 «7T<5^T SW 

1 w sfsv 

^T^VTtrr l| m \\ 


Then he asks for the principal ukha. Into it he strews balls of dung and 
dry grass ( patitrnani ) and pours a spoonful of clarified butter. He places it 
in the embers at the edge of the offering fire with two mantras: ma su 
bhittha ... and drmhasva . . . (TS 4.1.9.1c and 2d). Then he entrusts 
it (to Mitra) with two (mantras): mitraitam ukham . . . (e and /). Now 
there is (a Brahmana passage): “If it breaks he should mix (it) with the 
potsherds themselves” (TS 5.1.9.3). If it should break he grinds the pot¬ 
sherds themselves fine and mixes them with the clay left over for expiation 
rites. He (should) make (the ukha), fire it, rinse it, and place it down. Then 
he places another one on the fire. 27 Now there is (a Brahmana passage): “He 
should place (fire into the ukha) from the fire of the frying pan for one who 
wishes food” (TS 5.1.9.4). Now there is (a Brahmana passage): “He should 
take (fire) from someplace else and place (it into the ukha) for a sacrificer 
for whom he desires, ‘May I produce a rival for him”’ (ibid.). 28 Now there 
is (a Brahmana passage): “He should produce fire by friction and place 
(it into the ukha) for one who has attained the highest prosperity (TS 
5.1.9.3).* Now there is (a Brahmana passage): “That which is born from 
the ukha should be the only fire for one who desires prosperity” (TS 5.1.9.4). 
He places the wad of munja grass into just that fire which is born 
from the ukha from heating, to the accompaniment of ya te agne 
. . . , 29 Then he adds the chip of wood dipped in clarified butter, 
with drvannah sarpirasutih . . . (TS 4.1.9.2g). Then he adds the two 
kindling sticks of vikankata and saml, that of vikankata with parasya 
adhi samvatah . . . (h), that of §aml with paramasyah paravatah 
. . . (i). Then he stands near (the fire) which has sprung up and 
recites to it the three (mantras starting from) sida tvam . . . (k-m). 


27 I. e., after remaking the principal ukha he puts it aside and uses one of the two 
“spares.” 

28 Baudhayana has added an explanatory yajamanam to the text of TS. 

29 This mantra occurs only here. 
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i L V i i' J 

HTf*r TTt% qrfrssrfqn- 

JTOTq sf^ajT ht: %5?r qwtaffftwiirsi wf»r 
5n<<ftsi«itaf?TB!f mw. sfafS *r pftffcnita .fftwt 
■rraretHt: ^swt 

*F?f $ Tt% IsR^at tohwct- ' i - 

#taTf|f?I TT^fTTrT % SfT^ *f?r- 

TfargTiif ^Tw^HiT^jT?!nr I'miW 

*T5WR ^T^f^rfrT ' 3jft %T *T ^ ^ 

m$rumn^ swffcqqqrnt 3ra%*!T*w^i fa^nlrr 1 
irorfSwiTOt || H <° 

ifsrft sftsmfss: § ifaY fwSor i 

s» 

m 9f^t*n Jrorofirfwiitf gsjfgj- 

mifN SritfSmfvS' w qf^Ufi- sufsft ^sr 
Tak ftrqq^mf-1w ^qit% qf?i^?r qtfq- 

Wf 1 g«<ff \» 

3w $fa iwwfareS fil’d ^ ffti? *t<ut 
^T*T t q^ Hnuflpi. 5^5 

W*wt: urn usj*ft »fT%a}^['jiTft 
wt sfa utotW *i^g w: qtfn 1 ^Thrift- 


Then he adds the five kindling sticks of udumbara, with yad agne yani kani 
ca . . . (TS 4.1.10.1a), yad atty upajihvika . . . (b), ratrimratrim apra- 
yavam . . . (c), nabha prthivyah . . . (d), yah send, abhltvarih . . . (e).* 
Then he stands near this (scil., the fire) and recites to it the five “Raksas 
Slaying” verses (starting from) krnusva pajah . . . (TS 1.2.14.1a-2e). Then 
he smears the three kindling sticks of different kinds of wood (with clarified 
butter) and puts them into the ukha. (He puts in) the one of asvattha with 
damstrabhyam malimlun . . . (TS 4.1.10.2f), that of vikankata with ye 
janesu malimlava . . . (g), that of saml with yo asmabhyam aratiyat . . . 
(h). Then he adds the last two udumbara kindling sticks while making (the 
yajamana) recite saihsitam me brahma . . . (and) ud esam bahu . . . (TS 
4.1.10.3i and k). At this point he makes the yajamana, (sitting) on the black 
antelope skin, recite (the Yajnanvarambha mantra, TS 1.2.2.3n). 30 But (the 
yajamana) does not clench his firsts or restrain his speech.f 31 Then he places 
the stool behind the offering fire with the sling loosened. He grasps the 
ukha with the fire in it using a pair of potholders and places (it) on it (scil., 
the stool) with mateva putram . . . (TS 4.2.5. 2e with variants). Then (the 
yajamana), seated, puts on the golden breast plate with its knobs upward, 
with drsano rukma . . . (TS 4.1.10.41). Then he puts on the sling with two 
(mantras): viSvQ rupani . . . (m) and naktosasa . . . (n). (He puts) the 
black antelope skin on top without a mantra. Then he gazes at this (scil., 
the ukha fire), with suparno’si garutman trivrt te sir ah . . . (o). Then he 
lifts it up, with suparno ‘si garutman divam gaccha . . . (p). 

3 ° C-H, no. 17h; SK.II.ES, p. 69, 1. 36. 

31 C-H, no. 17h; SK.II.ES, p. 70, 1. 2. 
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fsrqqqTin: qrf?;?n »Fif5?r 1 & f 3 5@f% 

sfq jj ^ || 

f^: qisfl- s^jfwrfw *irqq ^ 
sfqCta^fqq>*Hir fsflfa: *j fq'w Tf?r 

* 1 ' «T JfJRTOfW ‘ 

rrTTl^T^T^ 

qqfaq^ 5 $ w^fj^g ^fgr: 5 * 1 * 531 ? ^ 

’T'Orfe??!- fliqijqTIT- 

^pp?f ^tH 7 ^r?I5T^f?(5g^5mT^?-(gT PjT^i^- 

v «ra srwinta ^ qiii^fT 

Khto* vvz ^if^f?r <j wst arc^f* 

qruqts^N qqriH J?f??wfi<UTSrj^i;gT^fH <4 
>3qt?? Tfrl ^ 

^frf 5iN 'q *r^apgiii j?rf *f$r- 

I'L ^W3I^wf?f «IT 5}qf?T qr^q^ 5 ^^ sft 

ifa ^T 3sftfrjq^4r '3^T*jfvjfrT ‘ ^ SJTq- 
swt ^ SJfT q^r^qsN^qx^qiftoxi?: flfatWHir- 
qr siqfq tq$oi$qqf«ng 1 w jmuf^i 
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The loops of the sling have already been made long (enough) for him (to be 
able to carry the ukha). He either takes one stride (towards the east) with 
each of the four successive mantras starting from visnoh kramo ‘si . . . (TS 
4 .2.1.1a) while it (scil,. the fire in the ukha) remains in place, or he picks 
it up (and takes the strides). At the third step he (also) recites the fourth 
mantra (TS 4.2.1.1a 4 ). He does not take a stride for the fourth mantra. He 
does not go beyond the offering fire. 32 Then he further recites akrandat . . . 
(b). Then he turns around (his) right shoulder (i.e., he revolves clockwise) 
with the four mantras (starting from) ague ‘bhyavartin . . . (c-f). Then 
he turns towards the north, takes olf the black antelope skin, and takes olf 
the sling, with ud uttamam . . .(g). Then he takes it (scil., the ukha fire) 
(to the place where it was before the Visnu strides) with two mantras: a tva 
harsam . . . (h) and agre brhan . . . (i). At this point, if he (scil., the 
adhvaryu) wishes a royal yajamana to have the kingship, he should meditate 
on him mentally, (since) a Brahmana passage says, “The kingship indeed 
comes (to him)” (TS 5.2.1.4). Then he carries it back around as it was 
brought, and sets it inside the vedi with four mantras (starting from) sida 
tvam . . . (TS 4.2.1.3k-n) including the one containing the word “hamscT 
(n). At this point he clenches his fists and restrains his speech. 33 

Then, when he is about to give him (scil., the yajamana) the vrata milk 
he either adds a kindling stick (to the ukha fire) for (Agni) Annapati with 
annapate . . . TS 4.2.3.1a) or murmurs (the mantra) (without adding a 
kindling stick). Then he makes the fire in the ukha flare up, with yena deva 

. TS 5.7.2.2c).* Whenever he is about to give him the vrata milk he either 
adds the kindling stick for (Agni) Annapati, or murmurs (the mantra) in 
the same way, and makes the fire in the ukha flare up in the same way. Then 
(next) morning, after the sun has risen and (the yajamana) has 


32 For the Visnu strides ( visnukrama ), see Hillebrandt pp. 171f.; SK. I. ES, pp. 428f.; 
C-H, nos. i7h—21; SK.KI.ES, p. 70, 1. 2. 

33 C-H nos. 17h—21; SK. II. ES, p. 70, 1. 2. 
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M I [ | | ] 

fq^giqf qifa 

am , srfjrftBi?tqqiT^i]qq ' q qq^q qifej: 

i tfqTqftqqqql^ s^iagq^ qq- 
' II ^ II II 

qqrw^q q'faT^r 1 ftfqri quftqqqt *- 

fq*qajqrq qT ^qqqiqifN?! q^sifqr 1 qqgfqr 

jr?!^i^q^Tqi^l^ qqrqq qqfri #ti qiqqsi qqq 
^Tqqq i tqfq<*lqt<3i3jqi , qpT <qr fqq \m qaiqq- 
qqq: W #tq <q *ITf5WT gq^r *fq 

qq^fq: ^Bif*i^fRqT^ftqm«qi«%H \» 

fqfqqgfqi 1 q^i fqqqqnr Jmgqqfq qi?;^ft- 
qqrfq ssftffW- 

quftfq qn^uw qsiq '3?B^<f}ifi5q1x^m 5i qT^T^iq- 
fqTt Tgqi^fq^ qfqqqwiT^Tfq ^itwnfir ^q^H 
?Hqreqmfaf^ 1 qifqiqqjT ^faq qri^fq *nw v* 
qi^qqi qqT^mf?pkq^ ^s sfq ^sreiqj '* 

q qiqcguq: q^i^’nq^q^qq^q qrrtfq 1 || || 

writ qqn qqTfh^qj qfais^T 1 qqr 
q*nt q qqqi^rat qqqsft^ffe q^ufqfiq^qi^Tq 


released his speech, (he) stands near (the ukha fire) and recites to 
it the Vatsapra song of eleven verses starting from divas pari . . . (TS 
4.2.2.la-41). In this way (during the period of consecration) he strides (the 
Visnu strides) on one day and worships (with the Vatsapra song) on the 
next. Then for him the Vatsapra song falls on the day before the ritual 
purchase of Soma.* 

Now with regard to setting out on a journey : 34 (The yajamana sets 
out) when he suffers the loss of property after he has been consecrated or 
when he has been consecrated in some place other than the place of sacrifice. 
They fasten (the vessels containing) the two vrata milks (to the cart). They 
tether the calves of the two cows which have produced the vrata milk (to 
the cart). They load whatever is to be loaded: the domestic fire in the body 
(of the cart), the sacrificial fire on the front part of the yoke pole. Then (the 
yajamana) picks up the fire in the ukha (i.e., the ukha in its stool), with ud 
utva . . . (TS 4.2.3.1b). Then he sets it on the front part of the yoke pole 
(of the cart) with four mantras (starting from sida tvam . . . (TS 3.2.1.3k- 
4n) including the one containing the word hamsa (n). Then they tie the legs 
of the stool tightly to the boards (of the cart). They fasten the sling to the 
center beam (of the roof of the cart). Or he consigns the fires to the two pieces 
of wood forming the firedrill, (places them on the cart,) and sets out with 
two mantras: bhadrad abhi sreyah . . . (TS 1.2.3.31^^), pred agne . . . 
(TS 4.2.3.1c).* Then, if the axle creaks, he recites the verse akrandad . . . 
(TS 4.2.2.2.d). Then, when (the cart) stops for the night, he adds a kindling 
stick dipped in clarified butter (to the ukha fire), with the gayatri verse 
samidha ‘gnim . . . (TS 4.2.3.1J) svaha for a brahmin (yajamana), with the 
tristubh verse prapra ‘yam agnir . . . (e) for a royal (yajamana). He does 
all of this in the same way whenever he is about to set out. 

Now with regard to (the ritual procedures concerning) an excessive 
quantity of ash (in the ukha): If the ash becomes excessive he prepares a 
platter, an iron spoon, and a pair of tongs. After they have collected these 


34 Cf. C-H, no. 24; SK. II. ES, pp. 100-101. 
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sRiq^nf^r ^rt^EiT 1 wmftlg qftrau qit 

*r^I JfSHScSTqt ^ft: qfirefjrT ««- 
rTor^ir sftlgq nifr *SSitq^tSTt%fff ffl^fw;^ 5 *- 
^jtf^U^tnjf JRH^*»Tffr W HWIT stfs 
* ^s^isg q^roq^ft ipi^sif ** ^f?r 
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sfSJSrfTfarJm Wl^rf qfHqsf^??r ^5l»ITSTSfl^ 
shiT s 1 s sr- 

cgi<qt TOFf^tm TR^t^f SiftdsTri: qtf^T^flwit 
*• ssr^«j: 1 l! |l xr^H.* || 

•wh: ^ssr'tirss: q*ifaq % 1 s 
qgufifsgqiT ’sqfrfam ^q^iT ®*<frfw*3qr- 

qqff ^tq^qif^qifiT Tata'tqq^^ s^^sr- 
^qSl^flSijngftffT ^THJl^i's fqfa#tri 

<•1 TlrTT^q SSTSS: qqi^qqisIl^IST ?ITSS q<RFT Wn»£ 
qfTWtffl 1 l^IWTrlstSRflflffl qcug w- 

SWcfT ssiq^^^il- 
q^ s^iftST^ *R»r. 1 qfi>4 st sats^ sr 
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they go with the ukha fire to a place where there is water. Then he grasps 
the fire (i.e., the burning coals in the ukha) with the tongs, places it on the 
platter, and puts the ash in the water with the iron spoon (thrice), with three 
successive mantras: apo devih . . . (TS 4.2.3.2f), apsu ague sadhistava . . . 
(g), and garbho asy osadhinam . . . (h). Then he puts this (fire) back (into 
the ukha) with the two mantras containing the word jyotis: prasadya bhas- 
mana yonim . . . (i) and punar asadya . . . (k). Then he comes back up 
(from the water) with two (mantras): punar ttrja ... (1) and saha rayya 
. . . (m). Then he adds fuel to the fire in the ukha, with punas tvaditya . . . 
(n). Then (the yajamana) carries it back around the same way it had been 
taken and recites bodha . . . (o) (and) sa bodhi . . . (p) up to the end 
of the section, while standing in the place of the yajamana. Whenever the 
ash becomes excessive he does all of this in the same way.* Thereafter (the 
ukha fire) is kept until the time (of being used, that is, until the time of 
preparing) the paraphernalia (for piling the domestic fire). 

Now the day preceding the ritual purchase of Soma approaches . 35 
The yajamana prepares one hundred five bricks, an unspecified number of 
pebbles, three black bricks for Nirrti, baked in a fire of chaff, ash (from 
the ukha), dirt, saline soil, and sand. Then, on the day preceding (the ritual 
purchase of Soma), he (formally) occupies the sacrificial site with two man¬ 
tras : edam aganma . . . (TS 1.2.3.3o) and apeta . . . (TS 4.2.4.1a )* 36 Then 
(the adhvaryu) measures out the mahavedi. He strides those same larger 
strides , 37 measures (the mahavedi) with the diagonal measuring , 38 and stret¬ 
ches a cord around (it). He stretches out the prsthya line (down the centre 
of the mahavedi ). 39 Then, to the west of the peg marking the place of the 
hole for the sacrificial post, he measures out the Field of Agni with a piece 
of bamboo as long as a man (i.e., the yajamana) so that the wings and the 
tail are of the same size. The two wings are made an aratni longer . 40 (The 
Agni is measured in this way) if (the yajamana) is going to pile up a sixfold 
or a sevenfold, or a twelvefold (Agni), or one of any size . 41 


35 Concerning this section, see C-H, no. 24f.; SK. II. ES, pp. lOlf. 

36 Cf. C-H, no. 24; SK.II.ES, p. 102. 

37 See above Part II p. 380. 

38 The “diagonal measuring” is based upon what we call “Pythagorean relationship.” 
Here, owing to limited space, we refer only to the passages of Baudhayana Sulbasutra 
that treat the themes of mahavedi construction and measuring that it presupposes: 
BSS 30.1: 390, 2f; BSS 30.2: 392.1-3; BSS 30.4:395.3f. 

39 C-H, no. 64; SK. II. ES, p. 236. 

40 This refers to the square type of bird-shaped altar. See BSS 30.8:401.12-402.5. 

41 According to the Baudhayana Sulbasutra, an area of seven and one half square pu- 
rusas (i.e., sevenfold) is the basic area of the altar. Cf. BSS 30. 5:396. lOf. For other 
Forms of the Agni altar see below, pp. 667-675. 
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nnre ^*rr 

rf^ ^lf ^iwiT^trl^: *fi<K 1fti*lft 1 
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m ^taftaferofiR' qft qgsj ^mrft »■ 

*wft 1 wn^wiiwnre: nwf?m$«T 1 ?if%e- 

ur?tt^w ft ft 

q^u^'ft 1 n^qj *ft- 

fwtwifawj %*af f^aaiq^s^E^i: ?awiW- 

( <i <\ -■» 

'^’rtJTOT q^n? qffaift: ' (1 || 

W STWITHTfJTOfii'- Jaiftft J21T*lft ^flf *ft 
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Then he measures it diagonally and stretches a cord around it. He draws 
a line along the cord. They remove the cord and have trenches dug (along 
the line). They set up the pebbles (in the trenches). They make them higher 
in the south and in the west. Just so much work is done that day. They pass 
the night. 

Then, in the latter half of the night (i.e., in the early morning) the 
adhvaryu runs up and gives the order, “Milk the vrata milk from three 
teats.” 42 Then they pour the old offering fire onto the platter and sit to the 
south (of the hearth) making it flare up. Then he has the place for the (new 
domestic) fire smeared with a ball of dung. On it he arranges four bricks (in 
a straight line) towards the east (and) two parallel in the east and two 
parallel in the west. Then he piles thirteen bricks clockwise around this 
(scil., the area for the new domestic altar) (thus filling it in). He draws a line 
around the bricks. They remove the bricks and have trenches dug (along 
the line). They set up the pebbles (in the trenches). They make them higher in 
the south and in the west. Then (the adhvaryu) (formally) takes the fire into 10.20 
himself with two mantras: mayi grhnamy agre agnim . . . yo no agnih . . . 

(TS 5.7.9.1a). He murmurs the “self-piling” mantra ( svayamciti ): yds te ague 
samidho yani dhama . . . (TS 5.7.8.1a). Then he touches the white horse 43 and 
ritually places this (earth) inside the pebbles, 44 with prajapatis tva sadayatu 
taycl devatayangirasvad dhruva sida (TS 5.52.4). At this point he pours out 
the collected materials: the ash (from the ukha) with agner bhasmasi. . . 

(TS 4.2.4.1 b l ), the soil with agneh purlsam asi (b 2 ), the saline soil with 
samjnanam asi kamadharanam (c 1 ), the sand with mayi te kamadharanam 
bhuyat (c 2 ).*f Then he mixes these together, with sam yd vah priyds tanu- 
vah . . . (d). Then he arranges them, with kalpetam dyavaprthivi . . . 

(TB 1.2.1.18a). 


42 C-H, no. 59; SK.II.ES, p. 102. 

43 A white horse stands to the south of the area, a black one to the north; cf. TS 
5.7.1b; BSS 22.8:127.12-14, below , page 629. 

44 I. e., he transforms the earth into a “brick” by touching it and reciting a mantra. 
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Then he (formally) “places” the (pebbles that have been stood up in 
the trenches and are now called) urdhvacits with cita stha paricita urdhva- 
citab . . . (TS 4.3.7.4/). Then he spreads out (the materials) with the 
gayatri verse apyayasva . . . (m) for a brahmin (yajamana), with the 
trstubh verse sam te payamsi . . . (n) for a royal (yajamana). He spreads l0 . 2I 
(the materials) smoothly in the area enclosed by the pebbles. On it he places 
four “yajus” 45 bricks (in a straight line) towards the east with ay am so 
agnir . . . (TS 4.2.4.2e), agne divo arnam achha jigasi . . . (f), agne yat te 
dive varcahprthivyam . . . (g), purisyaso aganyah . . . (h). (Then he places) 
two parallel in the east, with idatn ague . . . (i) for the one on the south 
(and) ayam te yonir rtviyo . . . (k) for the one on the north. (Then he 
places) two parallel in the west, with cid asi ... (1) for the one on the south, 
and paricid asi . . . (m) for the one on the north. Then he piles thirteen 
“space filler” bricks clockwise around this (area) with lokam prna chidram 
prria . . . (n) (thus filling it in). He recites the Tayadevata mantra: taya 
devatayangirasvad dhruva sida (TS 5.5.6.3; cf. 4.2.4.61) (over each of the 
bricks). Then he recites the Sudadohas mantra: ta asya sudadohasah . . . 

(TS 4.2.4.6o) (over each of the bricks). Then he dismounts (from the layer 
of bricks), touches the black horse , 43 and deposits a thin layer of loose soil 
(tanupurisa) over the layer of bricks) with prsto divi . . . (TS 1.5.11.Id). 

He recites the Tayadevata and Sudadohas mantras (over it). Thus the first 
layer is completed. In the same way the second is completed; in the same 
way the third, the fourth, and the fifth.* If the sun should rise on them when 
they are about to pile (the new domestic altar) the yajamana should restrain his 
speech and take hold of the adhvaryu from behind. The adhvaryu takes the 
fire in the ukha, the pratiprasthata takes the fire which is to be augmented 
(i.e., the old sacrificial fire previously placed on a platter). Facing the west 
in front (of the new domestic altar) these two pour down (the fires) together 
(upon the altar) with four mantras starting from sam itam . . . (TS 
4.2.5.1a-d).* 

45 “Yajus bricks” are put down with their own mantras and contrast with “space-filler” 

bricks, which are all put down with TS 4.2.2.2n. 
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Then (the adhvaryu) removes the ukha from the sling, with mateva 10.22 
putrarn . . . (TS 4.2.5. le, with variants). It is said, “He should not look at 
it (scil., the empty ukha) because it is full of pain .” 46 Looking aside he 
throws drops of curd into it with “I give your heat (i.e., pain) to so and 
so ,” 47 or without a mantra.* Then he fills it with sand, covers the top with 
curds, and places it in the northern part of the sala.* In the same way he fills 
the second (ukha) and likewise the third. They remain until the proper time. 

Then he takes the sling, with the Vaisvanara verse: yad asya pare raja- 
sah . . .(/, omitting the last three words).* Then he asks for the three bricks 
for Nirrti, which have been baked with chaff, the stool, the cord for the 
golden breastplate, and the water vessel. They take these, step out (of the 
sala) through the southern door, and go in the direction where he sees the 
soil is naturally saline, or cleft . 48 (The adhvaryu) puts down the sling with 
the noose outwards (i.e., to the southwest), with ague vaisvanara svaha (the 
last three words of f). He places the Nirrti bricks outwards (in a line) along 
the sling, with namalj, su te nirrte visvarupe . . . (g), yat te devi nirrtir aba- 
bandha . . . (h), yasyas te asyah . . . (i).* He places the stool and the cord 
for the golden breastplate next to them. Then he stands near (the Nirrti 
bricks) and recites two mantras: asumantam . . . (k) and devim iha 
. . . (1). Then they pour out water (between the bricks and them¬ 
selves),* throw away the vessel, and return without looking (at them). 

46 Source unidentified, but cf. MS 3.2.7:26.12; and SB 7.1.1.40. 

47 This mantra occurs only here. 

48 Probably to the southwest, the direction of Nirrti. 
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55 C-H, nos. 53-55; SK.II.ES, p. 217. 

56 BSS 25.29:263.5-7, below p. 655, 7. 12. 

57 For the preparation of the mahavedi see C-H, no. 64; SK.II.ES, pp. 236-237. 

58 For these mantras cf. ApSS 17.13.3. 
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They wash their hands and feet, return in the same way they went, stand 
near the old domestic fire, and recite nivesanah samgamanah . . . (m) to 
it. But according to some (ritualists) (they) stand near the old offering fire 
and recite to it, thinking, “Henceforth this will be the domestic fire.”* 49 

Then he performs the introductory isti of the Soma sacrifice. 50 After he 
has performed the introductory isti he performs the rites involving the 10.23 
footprint of the Soma cow. After he has performed the footprint rites, 
purchased King Soma and carried it (on a cart), 51 he performs the guest 
offering for Soma ( atithyesti). 52 After he has performed the guest offering 
he performs the first Pravargya 53 and Upasad. 54 Then he steps out (of the 
Old Hall), and gives the following order: “Subrahmanya, recite the Subrah¬ 
manya chant. Give (the yajamana) the vrata milk from three teats.” The 
subrahmanya priest recites the Subrahmanya chant, they give (the yajamana) 
the vrata milk from three teats. 55 

First (the adhvaryu) paces four prakramas to the west from the tail (of 
the Field of Agni) and a fifth to the south. He puts the wooden sword 
down there. That is the place for the uparava resounding holes. Then, from 
the peg marking the northern shoulder of the mahavedi, he paces twelve 
prakramas to the west along the edge of the (maha)vedi and a thirteenth 
to the north. The agnidhra sits down there. That is the place for the 
rubbish heap ( utkara ). Then (the adhvaryu) takes the stambayajus clods 
from the place for the resounding holes.*f 56 This (procedure) has been 
explained in the section concerning the cake offering: thrice with mantras, 
the fourth time silently. He performs the first tracing out of the mahavedi. 

He whispers the Karana mantra. He digs up (the ground intended for 
the mahavedi). The agnidhra throws out (earth) three times from what has 
been dug up. Then, while the agnidhra is throwing out earth three times, 

(the adhvaryu), standing in front of the sala (i.e., the Old Hall), gives the 
command: “Vedi makers, prepare the (ground of the) vedi.” They do as 
commanded. 57 

Then they put on the sandals made of black antelope skin: the adhvaryu 
with cite tva, the pratiprasthata with acite tva, the brahman with mcmascite 
tva, the yajamana with tapascite tva. Or they all (put them on) with cite tva 
cite tva. 58 Or (they put on the sandals) without any mantra.* 

Then (the adhvaryu) asks for a bow and arrow, four stones, the AindrI 
brick, the vibhakti brick, a pot of water, a bunch of darbha grass, 
durva grass and the dish of clarified butter with the sruva ladle. They 

49 The upasthana of the old domestic fire is supported by TS 5.2.4.4, that of the old 

offering fire by KS 20.2:20.14. 
so C-H, nos. 26-28; SK.II.ES, pp. 101-105. 
si C-H, nos. 29-38; SK. II. ES, pp. 112-117. 

52 C-H, nos. 39-49; SK.II.ES, pp. 145-151. 

53 C-H, nos. 50-51; van Buitenen, pp. 63-123; SK.II.ES, pp. 166-169, 192-195. 

5 4 C-H, no. 52; SK.II.ES, pp. 214-217. 
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take these things and place them at the edge of the northern hip (of the 
Field of Agni). Then (the adhvaryu) (formally) takes the fire into himself 
with two mantras: mayigrhnamy agre agnim . . . (TS 5.7.9.1a 1 ) and yo no 
agnih. . . (a 2 ). Then he murmurs the Self-Piling Mantra: yas te ague samidho 
ydni dhama . . . (TS 5.7.8.1a). He touches the white horse* 59 and ritually 
places this (earth) inside the pebbles, 60 with prajapatis tva sadayatu tciya 
devatayangirasvad dhruva slda (TS 5.52.4). 

Then he takes the bow and arrow and the four stones. Having taken 
these, he walks around behind the (Field of) Agni to the south and, standing 
in front of the peg that marks the place of the hole for the sacrificial post, 
he strings the bow, draws it, and shoots the arrow inside the pebbles, with 
indrasya vajro e si . . . (TS 5.7.3.1a 1 ). He pulls it out and puts down a stone 10.24 
(on the spot) with yo nah purastat . . . (a 2 ). Then he draws the bow at the 
southern edge of the southern wing and shoots the arrow inside the pebbles. 61 
He pulls it out and puts down a stone (on the spot) with yo no daksinatafi 
. . . (a 2 ). Then he draws the bow at the western edge of the tail and shoots 
the arrow inside the pebbles. He pulls it out and puts down a stone (on the 
spot), with yo nah paScad . . . (a 2 ). Then he draws the bow at the 
northern edge of the northern wing and shoots the arrow inside the 
pebbles. He pulls it out and puts down a stone (on the spot), with 


59 See also BSS 22.8: 127.12-14, below p. 629, /. 17. 

60 See above p. 519, n. 44. 

61 According to Vasudevadiksita, TS 5.7.3.1a 1 is again used here. 
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yo na uttaratah . . . (a 1 ).* 62 A Brahmana passage says, “He places (them) 
on the quarters” (TS 5.7.3. 1-2). He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he places the AindrI brick on the spot upon which one steps to 
mount the altar, 63 with sa im pahi . . . (TB 2.5.8.1a).* He recites the 
Tayadevata and the Sudadohas mantras over it. Then he places the Vibhakti 
brick in the south (i.e., at the southwestern corner of the southern wing), 
with agna ayahi vltaye . . . (TB 3.5.2.1, cf. TS 5.5.6.1a). He recites the 
Tayadevata and Sudadohas mantras (over it). Then he runs (onto the 
Field of Agni), pulls out the peg that marks the place of the naturally 
perforated stone (at the centre of the body), pours out the pot of water,"* 
and puts down a bunch of darbha grass, with vak tva samudra upadadhalu 
(KS 38.13:116.1-3, cf. ApSS 19.11.11), or without a mantra.* Then he 
makes (five) oblations of clarified butter on it with the sruva ladle, to the 
accompaniment of five mantras: sajur abdo ‘yavabhih . . . (TS 5.6.4.1). 
Then he places the durva grass (on the bunch of darbha grass), with ayane te 
parayane durva rohantupuspitiifr . . . (AS 6.106./) with variants).* He recites 
the Tayadevata and Sudadohas mantras (over them). Now he has prepared 
beforehand a yoke and plow made ofudumbarawood for six or twelve oxen." 
The adhvaryu touches the straps with two mantras: sarn varatra dadhatana 
. . . (TS 4.2.5.5n) and niskrtahavam avatam . . . (o). He yokes (it) with 


62 The mantras with which the stones are put down are identical except for the words 
indicating the directions. In the mantra text they are condensed into a single mantra: 
TS 5.7.3.1a 2 . 

63 According to other SS texts, this is at the northern junction of the tail and the 
body, cf. ManSS 6.1.6.12; ApSS 16.21.12; also cf. TS 5.5Z7.2; TS 5.7.6.1b. 





PART IV TEXTS AND TRANSLATIONS 


BAUDHAYANA SRAUTA SUTRA ON THE AGNICAYANA 


s^a i 

g*ir 3T«if 1 sqfq ^Tf^i 

3J 5 ? »f: Tfff sthjt* 1 ftm 

qim qimgi v^r sraix 1 q 

tri^r: nrffi qfar: 

ftart 1 ^fw*t 3fr^'rn;*?^??f»T 1 ^fw- *> 

^i^tit q^f»t fh^rt 1 JRtf^OTTrajf- 

UpPjg^itfN <3<|3|f% 1 ?T I??* S^qr«Tf*?T ^ 

1 I sfiphlTTO aj?^rT 1 

vj sf N 

W sg^rg?! wffr 1 q f?re: *• 

flrft: ftaT wf?r *?r siraT sfrr 
'^SgrPCTq 

*Mfrf!^l?w*ITf5|“ fff^f^f^TrqqiTg ! TH< q^*?f*T 
^f^sta^ufMqftfar mwnvfa f^wft #gpq*r- 
^ n* srre spqr qf^u^nrtgw^ ' u 

rRSFT.im’ S^lffr || ^ || 


two mantras: sir a yunjanti kavayo yuga . . . (p)and yunaktaslra . . . (q).* 
He plows each furrow with two mantras: langalam pavlravam . . . (r) and 
sunam nah phala . . . (s). He gazes at the furrow, with two mantras: kamam 
kamadughe dhuksva . . . (t) and ghrtena slta . . . (u). He plows three 
furrows toward the east from the tail, three from the northern hip to the 
southern shoulder, three from the southern hip to the northern shoulder, 
(and) three from the southern wing to the northern wing.*f Then he unyokes 
these (oxen), makes them turn around clockwise, sprinkles them with water, 
and lets them loose toward the north. If one is performing a sacrifice in 
which the sacrificial fee (daksina) is given, they are for the adhvaryu. But 
if the Agnicayana is part of a sattra, they go back to their original owners. 64 
The yoke and plow go with the oxen. Now he has prepared beforehand a 
mixture of all kinds of grains mixed with clarified butter and curds in a 
trough of udumbara wood. He sows the three furrows running eastward 
from the tail with three successive mantras: ya jata osadhayah . . . (TS 
4.2.6.1a-c) (using one mantra for each furrow).* (Then he sows the three 
furrows running) from the northern hip to the southern shoulder with three 
mantras (d-f). Then he sows the three furrows running) from the southern 
hip to the northern shoulder with three mantras (g-i). (Then he sows the 
three furrows running) from the southern wing to the northern wing with 
five mantras (k-o).| A Brahmana passage says, “He sows with fourteen 
(mantras)” (TS 5.2.5.5). 

Then he throws clods from the quarters. He runs to the east from the 
spot (where he finished sowing) and takes a clod from outside the pebbles. 
He throws it inside the pebbles with ma no himslj janita yak 


64 Because in a sattra no sacrificial fee is given. 





PART IV TEXTS AND TRANSLATIONS 


L %* i i J i 

AT *fr f^sWfarfr q: 2fq31T WPT ^f%qi q^J- 

ifaftcim *rfa!r^TwtOTT^' 

awnuTO: m^iir q^H 5 ?- 

11 WtERT^Tl 

sfh 1 ^tgajT *ft »f^ ftUf^I^t- 

4 f^f?I 1 m f^ufafR f^frl SpST»HS} f^t% ?«ft 
*T3frT SI^TflT ulrif f^TT- 

5FlfH 1 ^fqqf^f^rT^q^- 

\* 'itaffr: m- 

*TFW?IcJI^ ‘ rT^Tm<iH31W "^Tt^T^f qlxf^HI- 

s® 

^W^TOT>W$f?C ■ftqW'r^Tfag^T^ faq^T 
f^qqmiT cm Tfa qff , c^ 5 ^R*fi*sfvT 

^q^wrffr fq?r ^ qft;fq?T ^^4f^?r. sju** ?wt 

N* ^ 

*twwi ^ ?t q^T^Irr f^^ir ^rsi^ 1 wgs 

>3 s* 

'qqniTO^ffi 1 H ^ H BHHi II 

vfat *wf 5 qf?re' ^T^qqim qr 



BAUDHAYANA SRAUTA SUTRA ON THE AGNICAYANA 


prthivyah . . . (TS 4.2.7.1a). Then he runs along the southern wing and I0 26 
takes a clod from outside the pebbles. He throws it inside the pebbles, 
with abhyavartasva prthivi . . .(b). Then he runs along the tail and takes 
a clod from outside the pebbles. He throws it inside the pebbles with agne 
yat te sukram yac candram . . . (c). Then he runs along the northern 
wing and takes two clods from outside the pebbles with isam arjam aham ita 
adade . . . (d 1 )- He throws one of them inside the pebbles with a no gosu 
visatv ausadhisu . . . (d 2 ). He throws the other in the direction of the 
person he hates, with jahami sedim aniram amlvam . . . (d 3 ). Another view 
is that even when taking (the last two clods) he should make (the direction 
from which these clods are taken) correspond with this direction. 65 Another 
view is that he should transpose one mantra with another.* 66 

Then, starting from the peg marking the northern shoulder of the 
mahavedi, he paces three prakramas to the west along the edge of the 
(maha)vedi, and a fourth to the north. There he circumscribes the catvala 
trench in accordance with the procedure for the preparation of the catvala. 

He pours (earth) on the uttaravedi (i.e., on the Field of Agni) in accordance 
with the procedure for the preparation of the uttaravedi. He raises the 
“navel” of the uttaravedi and scatters sand (over the Field of Agni) (six 
times) with six successive mantras: ague tarn hravo vayah . . . (TS 4.2.7.2e- 
3k). 67 Then he ritually places (the pebbles that have been stood up in the 
trenches and are now called) urdhvacits, with cita stha paricita ardhvacitah 
...(/). Then he spreads out (the sand), with the verse in the gayatri meter 
apyayasva . . . (m) for a brahmin (yajamana), with the verse in the tristubh 
meter sam te payaihsi . . . (n) for a royal (yajamana). He spreads (the 
sand) smoothly in the area enclosed by the pebbles. 

Then they deposit (the following materials called) the “great piling” 10.27 
in front of the §ala (i.e., the Old Hall), on a straw mat or on a hide: 

65 I.e., he should take the two clods from the direction of the person he hates. 

66 I. e„ when, proceeding clockwise around the Agni, he comes to the direction of 
the person he hates he should used d 3 rather than the mantra specified for that 
direction, which is then used at the north. 

67 For the preparation of the catvala and uttaravedi, C-H, no. 66; SK.II.ES, p. 237; 
cf. Schwab, nos. 20-21; SK.I.ES, pp. 777-780. 
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twenty-two bunches of darbha grass, milk for sprinkling, clarified butter 
for sprinkling, a horse, the requisites for the uttaravedi, (twelve) “pot bricks” 
with the (pot of rice porridge) for Brhaspati as the thirteenth, the same 
number of chips of gold (i.e., twelve), a bowl, a pot of water, a lotus leaf, 
the golden breastplate, a golden image of a man, two offering ladles, the 
snake’s head, the entire svayamatrnna nikota [i.e., a “golden brick” (hir- 
anya), a Circle brick (mandala), and a Seed-Discharging brick (retahsic)] f 68 
the ten Shoulder bricks (skandhya), avaka plants, and whatever other (bricks) 
he is going to place (on the Agni altar), curds mixed with honey, a tortoise, 
a mortar and pestle made of udumbara wood, a mixture of all kinds of 
grains, the ukha pots, and the heads of the sacrificial victims. 

Then he dips the twenty-two bunches of darbha grass into the milk 
for sprinkling and sprinkles (the materials) with them, to the accompaniment 
of agnln vo ‘gnibhyo justan proksami 69 or without a mantra.* (He sprinkles) 
the clarified butter, with agninagnih samidhyate . . . (TS 1.4.46.31-TS 
3.5.11.5s, cf. TS 5.5.6.1c). Then he gives a command (to the hota), agnibhyah 
pranlyamanebhyo ‘nubruhi (“Recite for the fires being brought forward.)” 70 
If the hota does not wish for himself (the merit of the rite), 71 the yajamana 
himself recites the one mantra purlsyaso agnayah . . . (TS 4.2.4.3h) thrice. 
They then proceed (to the Field of Agni) with (the materials for) the Agni 
altar before them. Then (the adhvaryu) runs eastward onto (the field of 
Agni) with the horse, with abhyasthad viSvah prtana aratih . . . (TS 
4.2.8.1a). He recites yad akrandah prathamam jayamanah . . . (b) when it 
steps on the southern shoulder. They deposit (the materials) at the edge 


68 BSS 25.30:263.11-13, below p. 655, /. 23. 

69 This mantra is found here only. 

70 For the following cf. C-H, no. 79. 

71 I.e., if the hota has not undergone dlksa and may not perform the acts that belong 

to the yajamana; in other words, if the present Agnicayana is not part of a sattra. 
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of the northern hip. Then he (ritually) takes the fire into himself with 
two mantras: mayi grhnamy agre agnim . . . (TS 5.7.9.1a 1 ) and yo no 
agnih . . . (a 2 ). He murmurs the Self-Piling Mantra: yas te ague samidho 
yani dhama . . . (TS 5.7.8.1a), He touches the white horse and runs onto 
(the Field of Agni), with two mantras: apam idam nyayanam . . . (TS 
4.6.1.31) and namas te . . . (m). 

Then he places the bowl at the junction of the tail and the body. Then 
he turns the jar of water over (into the bowl). He takes a male pot ( kumbha ) 
in his right hand and a female pot ( kumbhi ) in his left hand, fills (them) from 
the bowl, tosses a chip of gold into each of them, and places (them) in the 
middle of the furrows that run from the southern shoulder to the naturally 
perforated stone, with two mantras: hiranyavarnah sucayah pavakah . . . 
(TS 5.6.1.1a) and yasaih raja varuno yati madhye . . . (b). He fills (another 
two pots with water), tosses (chips of gold into them) in the same way, and 
places them in the middle of the furrows that run from the northern hip to 
the naturally perforated stone with the third and fourth (mantras of this 
section: c and d). He fills (another two pots with water), tosses (chips of 
gold into them) in the same way, and places them in the middle of the 
furrows that run from the southern hip to the naturally perforated stone, 
with the fifth and sixth (mantras of this section: e and f). He fills (another 
two pots with water), tosses (chips of gold into them) in the same way and 
places them in the middle of the furrows that run from the northern 
shoulder to the naturally perforated stone with the seventh and eighth 
(mantras of this section: g and h). He fills (another two pots with water), 
tosses (chips of gold into them) in the same way and places them in the 
middle of the furrows that run from the southern wing to the naturally 
perforated stone with the ninth and tenth (mantras of this section: i and k). 
He fills (another two pots with water), tosses (chips of gold into them) in 
the same way and places them in the middle of the furrows that 
run from the northern wing to the naturally perforated stone 
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with the eleventh and twelfth (mantras of this section: 1 and m). In the 
middle of these he places the (pot of rice porridge cooked) for Brhaspati, 
with divi srayasvantarikse . . . (o). A Brahmana passage says, “He places 
them along the furrows” (TS 5.6.2.5). He recites the Tayadevata and Suda- 
dohas mantras (over each of them).* 

Then he completes the uttaravedi (i.e., Field of Agni) in accordance 
with the procedure for the uttaravedi. 72 Then he places the lotus leaf in (the 
center of the uttaravedi), with apam prstham asi . . . (TS 4.2.8.1c). He 
recites the Tayadevata and Sudadohas mantras (over it). Then he places 
the golden breastplate with its knobs upward (upon the lotus leaf) on the 
uttaravedi, with brahma jajhanam . . . (d). Then he takes five spoonsful of 
clarified butter into a ladle and pours it out diagonally over (the golden 
breast plate), with krnusvapajah prasitim naprthvlm . . . (TS 1.2.14.1 a-e). 73 
Then, to the south (of the golden breastplate) he places the golden man, 
with its head towards the east, with hiranyagarbhah samavartatagre . . . 
(TS 4.2.8.2e).f Then he touches it, with drapsas caskanda . . . (f). He 
recites the Tayadevata and the Sudadohas mantras (over each of them).* 
He then places the two offering ladles a step to the north: the one made of 
karsmarya wood is filled with clarified butter, the one made of udumbara 
wood is filled with curds. (He places) the karsmarya ladle on the right, 
thinking, iyam asi (“you are this [earth]”), and the udumbara ladle on the 
left, thinking, asav asi (“you are that [sky]”) (cf. TS 5.2.7.3). He recites the 
Tayadevata and Sudadohas mantras (over each of them). Then he places 
the snake’s head on the southern part of the forehead of the (Field of Agni) 
with three consecutive mantras: namo astu sarpebhyah . . . (TS 4.2.8.3g-i). 
Or (he places the snake’s head in the direction) from which he thinks human 
danger to the country might come.* He recites the Tayadevata and Suda¬ 
dohas mantras (over it). 

Then he consecrates the naturally perforated stone with: dhruvasi . . . 


’ 2 C-H, no. 79; SK.II.ES, p. 266; Schwab, nos. 22, 24, 25; SK.I.ES, pp. 788, 1.20- 
789 1 38 

73 For details see Schwab, no. 24; SK. I. ES, p. 789. 
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(TS 4.2.9.1 a). Then he has the horse sniff it, mounts (the altar) with an 
ignorant brahmin and places it so that its holes line up with the sense 
apertures of the (golden) man. (The sense apertures) should not be blocked. 
(While placing it he recites) the word bhuh, then runs through prajapatis 
tv a sadayatu . . . up to agnis tvabhipatu mahya svastya chardisa samtamena 
taya devatayangirasvad dhruva sida (b). (There is a Brahmana passage which 
says,) “He should breathe out after he puts the first naturally perforated 
stone in place” (TS 5.5.5.2). (Therefore) he breathes out. Then that brahmin 
(i.e., “ignorant” one) gives a gift (to the adhvaryu). Then (the adhvaryu) 
takes four spoonsful of clarified butter into the ladle and makes an oblation 
on the holes in the naturally perforated stone with cittim juhomi manasa 
ghrtena . . . (TS 5.5.4.3). Then he has (the yajamana) touch (the naturally 
perforated stone) with his thumbs and recite the Ascent mantra ( anvaroha ): 
prthivim akramisam prano ma ma hasit (TS 5.6.8.1a 1 )- He places a “golden 
brick” (i.e., a piece of gold) on the western hole of the naturally perforated 
stone, with tejo ‘si . . . (TS 4.4.5.1c 1 ). A prakrama behind it he places a Circle 
brick ( mandala ), with prthivy udapuram annena vista . . . TS 4.4.5.1c). To the 
south (of the naturally perforated stone) he places a Seed-Discharging brick 
(retahsic) with prthivi retahsik sa me reto dadhatu sa me retah prajanayatu . 74 
He recites the Tayadevata and Sudadohas mantras over each of them. 

Then he arranges the ten Shoulder bricks (skandhya) 15 in a line to the 
east 76 (from the naturally perforated stone). (These are:) two Season bricks 
(rtavya), two two-yajus bricks ( dviyajusi ), a Brilliance brick ( viraj ), an All- 
Light brick (visvajyotis), a Companion brick ( sayuj ), an Invincible brick 
( asadha ), and two Way bricks ( samyani ). He puts the two Season bricks in 
place (together), with madhuts ca madhavas ca . . . (TS 4.4.11.1a). He 
adds an avaka plant, with agner yonir asiP 7 Then he puts the two two-yajus 
bricks in place: a durva brick ( durvestaka )* 78 with two mantras: kandat 
kandat prarohanti . . . (TS 4.2.9.2c) and ya Catena pratenosi . . .(d); then 
he puts a Golden-Headed brick ( hiranyamurdhni ) in place with yas te ague 
surye rucah . . . (n), ya vo devahi sttrye rucah . . . (o). (He places) the 
Brilliance brick and the All-Light brick, (the latter) to the north (of the 
former), with virat jyotir adharayat (p 1 ), (and) brhaspatis tva sadayatu . . . 
(TS 4.4.6.1a). He puts the Companion brick in place with indragnibhyam tva 


74 This mantra occurs here only; cf. TS 5.6.8.4-6f. 

75 I.e., bricks to be placed on the shoulder of the Agni altar. 

76 This and similar instructions refer only to the square variety of bird-shaped altar 
BSS 30.6:399.10-11; cf. BSS 30.8:402.5ff. 

77 This mantra is not found in the Samhita, but its use is implied by TS 5.4.2.1. 

78 See BSS 22.5:124.7-9, below p. 623. /. 10. 
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82 Things that would take up the place of bricks, such as the mortar and pestle, the 
heads of the sacrificial victims, etc, are to be placed into holes in the earth (BSS 30 6: 

onn o a\ v 


sayuja yuja yunajmi (TS 4.4.5.1a). 79 He places the Invincible brick, on which 
three lines are drawn, with the mark upward, with asadha’si sahamana . . . 

(TS 4.2.9.2e-f). 80 He puts the two Way bricks in place, with agner ydny asi 
(TS 4.4.6.2c 1 ) and devanam agne ydny asi (e 2 ). He recites the Tayadevata 
and Sudadohas mantras (over each of them). 

Then he sits down, to the north of the (Invincible) brick, on which three 10.33 
lines are drawn, and asks for curds mixed with honey, and the tortoise. He 
smears it (scil., the tortoise) thrice with the curds mixed with honey, with 
three consecutive mantras: madhu vata rtayate . . . (TS 4.2.9.3g-i). Then 
he wraps it in a bunch of avaka plants and places it to the east (of the 
naturally perforated stone) with its head to the west with two mantras: 
mahi dyauhprthivi ca nah . . . (k) and catasra asahpracarantv agnayah . . . 

(TS 5.7.8.2bj. Then he hammers pegs around it so that it will not crawl 
away. He recites the Tayadevata and Sudadohas mantras (over it). 

Then, standing right there, he asks for the mortar and pestle made of 
udumbara wood* and the mixture of all kinds of grains. The mortar is a 
pradesa wide and the pestle is an aratni long. In it (scil., the mortar) he 
husks the mixture of all kinds of grains, with iirjo bhago ‘sy urjah pavitram 
urg annam annddyaya* 81 Then he places it (scil., the mortar containing the 
grains) 82 a prakrama to the north, with tad visnoh paramam padam . . . 

(TS 4.2.9.31). He places the pestle to the north (of the mortar) as a space 
filler (with TS 4.2.4.4n). He recites the Tayadevata and Sudadohas mantras 
(over each of them). 

Then he asks for the main ukha pot. With the sruva ladle he makes two 
oblations of clarified butter that flow down inside it. He makes one obla¬ 
tion in the southern (half of the) bowl, with agne yuksva hi ye tava . . . 

(TS 4.2.9.5q). (He makes the other) in the northern (half of the) bowl, with 
yuksva hi devahutaman . . . (r). Then he places it a step to the north (of the 
naturally perforated stone), with dhruvasi prthivi sahasva prtanyatah . . . 

(m). He places the other two (ukha pots) to the north as space fillers (with 
TS 4.2.4.4n).* He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he asks for the human head. He places chips of gold in its sense 

79 Eight mantras for the eight Companion bricks are condensed in TS 4.4.5.1a. The 
first is given in full in the text. The word indragnibhyam is replaced by aghdrdbhydm 
and tejasd in the two mantras used on p. 553 below, by varcasa and ukthebhih on p. 

559, by stomebhih and chandobhih on p. 563. The last part of the whole mantra begin¬ 
ning from rayyai posaya ... is used on p. 567. 

80 According to a prescription included in the Pravargya section, two more bricks are 
placed immediately after the Invincible brick: “Then, after placing the three-lined 
Invincible brick with its mark upward, one should place at this moment a Heat brick 
(gharma ) and a Nest brick ( kulayim ), the Heat brick with ud asya susmat : . . (TA 4.17), 
the nest brick with yds te agne . . . (18) (BSS 9.17:292.3-5) 

81 This mantra occurs here only. 
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apertures: in the mouth, with drapsah caskanda . . . (TS 4.2.9.5s), in the right 
nostril, with abhudidam vihvaysa bhuvanasya vajinam (t 1 ), in the left, with qgwer 
vaisvancirasya ca (t 2 ), in the right eye, with agnir jyotisa jyotisman (t 3 ), in the 
left, with rukmo varcasa varcasvan (t 4 ), in the right ear, with rce tv a (w 1 ), 
in the left, with ruce tvu (u 2 ). Then he takes four spoonsful of clarified butter 
into the ladle and makes an oblation in the right eye, with citram devanam 
udagad anlkam . . . (TS 1.4.43.1b = 2.4.14.4p). He takes four more 
spoonsful of clarified butter and makes an oblation in the left eye, with 
citram devanam . . . (ibid.). There is a Brahmana passage which says 
“He makes an oblation with the same (verse)” (TS 5.5.3.3). Then he fills it 
(soil., the human head) with curds mixed with honey, with sum it sravanti 
sarito na dhenah . . . up to the end of the section (i.e., TS 4.2.9.6v-w). Then 
he places it upright with its face toward the east in the the (mam) ukha 
pot, with adityam garbham payasa samanjan . . . (TS 4.2.10.1a) up to imam 
ma hiinsir dvipadam pasuncim . . . (b 1 ). He (symbolically) casts out (its) 
burning pain (onto a wild animal) with mayum aranyam anu te dihami . . . 
(b 2 ). He places a “golden brick” (i.e., a piece of gold) on (its) forehead, 

with vihvakarma diham patih . . . (TS 5.5.5.1). 83 ? 

Then he sits down to the east, facing west, and places the horse s head 
inside the body (of the Agni-altar), with vatasya dhrajim varunasya nabhim 

. (TS 4.2.10.1c) up to imam ma hiinsir ekahapham pahmam . . . (d 1 ). 
He (symbolically) casts out (its) burning pain (onto a wild animal) with 
gauram aranyam anu te dihami . . . (d 2 ). He places a golden brick on 
(its) forehead, with prajapatir diham patih . . . (TS 5.5.5.1). 

Then he sits down to the west, facing east and places the bull’s head 
inside the body (of the Agni-altar), with ajasram indum arusam bhuran- 
yum . . . (TS 4.2.10.2e) up to imam samudram satadharam utsam . . . 
(f 1 ). He (symbolically) casts out (its) burning pain (onto a wild animal) with 
gavayam aranyam anu te dihami . . . (f 2 ). He places a golden brick on 
(its) forehead, with rudro diham patih . . . (TS 5.5.5.1). ? 

Then he sits down to the south, facing north, and places the ram s 
head inside the body (of the Agni altar), with varutrim tvastur varunasya 
nabhim . . . (TS 4.2.10.3g) up to imam urnayum varunasya mayam . . . (h 1 ). 

83 TS 5.5.5.1 gives in condensed form the five mantras to accompany the placing of 
pieces of gold on the foreheads of the five sacrificial victims. The mantras are identical 
except for the names of the deities: Visvakarman, Prajapati, Rudra, Varuna, and Agm. 
The first and last mantras are given in full. Only the deities of the others are indicated. 
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He (symbolically) casts out (its) burning pain (onto a wild animal) with 
ustram aranyam anu te disami . . . (h 2 ). He places a “golden brick” on (its) 
forehead with varuno disam patih. . . (TS 5.5.5.1). 

Then he sits down to the north, facing south, and places the billy goat’s 
head inside the body (of the Agni altar), with yo agnir agues tapaso ‘dhi 
jatah . . . (TS 4.2.10.4i) up to ajn hy agner ajanista garbhat . . .(k). He 
(symbolically) casts out (its) burning pain (onto a wild animal) with Brab¬ 
ham aranyam anu te disami . . .(k 2 ). He places a “golden brick on (its) 
forehead, with agnir disam patih . . .(TS 5.5.5.1). There is a Brahmapa 
passage which says “For the yajamana (whom the adhvaryu wishes to obtain 
more food) he should separate (the heads) and place them at the edges (of 
the body of the Agni altar)” (TS 5.7.10.3).* He recites the Tayadevata and 
Sudadohas mantras (over each of them). 

Then he puts the Water bricks (apasya) in place: he places five in the 
east in a straight line toward the west, with apam tvemant sadayami . . . 
(TS 4.3.1.1a), 84 five in the south (with b), five in the west in a straight line 
toward the east (with c) and five meter bricks (« chandasyaf 5 in the north 
(with d). He recites the Tayadevata and Sudodohas mantras (over each of 
them). 

Then he puts the Exhalation Supporting bricks ( pranabhrt ) in place: 
he arranges ten in a straight line toward the east from the naturally per¬ 
forated stone, with ayam puro bhuvah . . . (TS 4.3.2.1a); 86 he arranges 
ten in a line toward the south from the naturally perforated stone, with 
ayam daksina visvakarma . . . (b); he arranges ten in a line to the west 
from the naturally perforated stone, with ayam pascad visvavyacah . . . 
(c); he arranges ten in a line to the north from the naturally perforated 
stone, with idam uttarat suvah ... (d); he piles ten on top clockwise 
around (the naturally perforated stone), with iyam upari matih . . . (e). 82 
(But) there is a Brahmana passage which says, “He places (them) diagonally” 
(TS 5.2.10.4-5). He recites the Tayadevata and Sudadohas mantras (over 
each of them). Then he puts twelve Unifying bricks (samyat) in place with 
(the twelve mantras starting from) ayusah pranam samtanu . . . (TB 
1.5.7.1); (he places) three in each direction, none in the middle. 

84 TS 4.3.1.1a, b, c, and d contain five mantras each, one of which is to be recited 
while placing each brick. 

85 So called because the mantras with which they are put in place contain the names ot 

meters. . , 

86 TS 4.3.2.1a, b, c, d, and e contain ten mantras each, one of which is to be recited 

while placing each brick. 

87 In this section we have deviated slightly from Caland’s punctuation. 
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He recites the Tayadevata and Sildadohas mantras (over each of them). 

Then he puts the Inhalation Supporting bricks ( apanabhrt ) in place. 
To the south of the (first group of) pranabhrts he arranges ten (bricks) in a 
line to the west toward the naturally perforated stone, with prUci diham . . . 
(TS 4.3.3.la). 88 He has (the yajamana) recite pitarah pitamahah . . . (f). 89 
To the west of (the second group of) pranabhrts he arranges ten (bricks) 
in a line to the north toward the naturally perforated stone, with daksina 
diham . . . (b). To the north of (the third group of) pranabhrts he arranges 
ten (bricks) in a line to the east toward the naturally perforated stone, with 
pratlci diham . . . (c). To the east of the (fourth group of) pranabhrts he 
arranges ten (bricks) in a line to the south toward the naturally perforated 
stone, with udici diham . . . (d). Outside the (fifth group of) pranabhrts 
he piles ten (bricks) on top counterclockwise around (the naturally per¬ 
forated stone), with ttrdhva diham . . . (e). 90 There is a Brahmana passage 
that says “He places them going in opposite directions” (TS 5.2.10.6). 
The layer is completed with the apanabhrts. 91 He recites the Tayadevata 
and Sndadohas mantras (over each of them).* 

Then he piles the Agni altar so that it faces in all directions ( sarvato - 
mukha ): he places a brick in the east with a mantra in the gayatri meter, 
one in the south with a mantra in the tristubh meter, one in the west with a 
mantra in the jagati meter, one in the north with a mantra in the anustubh 
meter, and one in the centre with a mantra in the pankti meter.* 92 He recites 
the Tayadevata and Sndadohas mantras (over each of them). 

Then he places the (five bricks called) Agni’s Limbs (agner angani), 
with prUcya tva diha sadayami . . . daksinaya tva diha sadayami . . . , 
udicya tva diha sadayami . . . , and urdhvaya tva disa sadayami . . . (TS 
5.5.8.2-3).* He recites the Tayadevata and Sndadohas mantras (over each 
of them). 


88 TS 4.3.3.1a, b, c, d, and e contain ten mantras each, one of which is to be recited 
while placing each brick. 

89 This recitation by the yajamana follows the placing of each of the groups of apana¬ 
bhrts. 

90 In this section we have deviated slightly from Caland’s punctuation. 

91 I.e., the bricks particular to the first layer have been placed. The rest are common to 
all five layers. 

92 According to the commentaries, these mantras are respectively TS 4.4.4.1a, d, 2g, 
3k, and 6t. 
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Then he places a Prajapatya brick to the north, with samvatsarasya 
pratimam . . . (TS 5.7.2.1b). He places a Bull brick ( rsabha ) a prakraraa 
behind it, (with the head of the bull drawn on it) towards the east, with 
tvdm agne vrsabham cekitdnam . . . (a).* He recites the Tayadevata and 
Sudadohas mantras (over each of them.) 

Then he puts the Space-Filler bricks in place, with lokam prna chidram 
prna . . . (TS 4.2.4.4n). 93 He recites the Tayadevata mantra (over each of 
them): taya devataya’ngirasvaddhruva sida (TS 5.5.6.5, cf. 4.2.4.41-m). Then 
he recites the Sudadohas mantra (over each of them): ta asya sudadohasah 
. . . (TS 4.2.4.4o). This time he commands (the officiating priests and the 
yajamana) (to cover the Agni altar) with the eastward space filler. They 
completely cover the Agni altar with (Space-filler) bricks from west to east. 
When it has been completely covered, (the adhvaryu) sweeps it with a palasa 
branch, with lokam prna chidram prna . . . (n). Then he touches (the 
completed first layer) with the Accomplishment of the Layer mantra ( citi - 
klpti): cittim acittim cinavad vi vidvan . . . (TS 5.5.4.4). He touches the 
layer with the mantra for Agni in the gayatri meter (TS 4.4.4.1a?) and dis¬ 
mounts from the altar with two mantras: van ma asan . . . (TS 5.5.9.2g) 
and pranadah . . . (TS 4.6.1.4q).* Then he performs the afternoon Pravar- 
gya and Upasad. Just this much ritual work is done on this day. They pass 
the night. 

Then on the second day, after the sun has risen, he performs the 

(morning) Pravargya and Upasad. Then the adhvaryu and the yajamana 

put on the sandals made of black antelope skin. Then (the adhvaryu) (sym¬ 
bolically) takes the fire into himself with two mantras: mayi grhnamy agre 
agnim . . . (TS 5.7.9.1a 1 ) and yo no agnih . . . (a 2 ). He murmurs the 

Self-Piling mantra: yds te agne samidho yani dhama . . . (TS 5.7.8.1a). 


93 The bricks used to fill up the layer are called “space-fillers,” and are all placed with 
the same mantra. 
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BAUDHAYANA SRAUTA SCTRA ON THE AGNICAYANA 

He touches the black horse and spreads a thin layer of soil (over the first 
layer), with prsto dm . . . (TS 1.5.11.Id; cf. TB 3.11.6.4).* He recites the 
Tayadevata and Sudadohas mantras. Then he performs the afternoon 
Pravargya and Upasad. Just this much ritual work is done on this day. 
They pass the night. 

Then on the third day after the sun has risen, he performs the (morning) 
Pravargya and Upasad. They all (scil., the adhvaryu, pratiprasthata, brah¬ 
man and yajamana) put on the sandals made of black-antelope skin. Then 
(the adhvaryu) asks for the dish of clarified butter and the sruva ladle, a 
Vibhakti brick, a jar of water, five Shoulder bricks, avaka plants and what¬ 
ever other bricks he is going to place (in the layer). They collect these things 
and place them at the edge of the northern hip (of the Agni altar); then (the 
adhvaryu) (symbolically) takes the fire into himself with two mantras: mayi 
grhnamy agre agnim . . . (TS 5.7.9.1a 1 ) and yo no agnih . . . (a 2 ) He 
murmurs the Self-Piling mantra: yas te ague samidho yani dhama . . . (TS 
5.7.8.1a). He touches the white horse and mounts (the altar) with two 
mantras: apam idam nyayanam . . . (TS 4.6.1.31) and names te . . . (m). 
Then, having mounted (the altar), he makes the first two samcita oblations 
(on the first layer) with agna udadhe . . . (TS 5.5.9.1a) and tat tv ay ami . . . 
(TS 2.1.11.6w, cf. TS 5.7.6.4-5). In the south he places a Vibhakti brick with 
agnim dutam vrnimahe . . . (TB 3.5.2.3; cf. TS 5.5.6.1b). He recites the 
Tayadevata and Sudadohas mantras (over it). 

Then he places the five shoulder bricks in a line to the east: two Season 
bricks, two Companion bricks and one Way brick. He puts the two Season 
bricks in place together, with sukras ca sucis ca (TS 4.4.11.16). He adds an 
avaka plant, with agner yonir asi. 94 Then he puts the two Companion bricks 
in place, with agharabhyam tva sayuja yuja yunajmi and tejasa tva sayuja 
yuja yunajmi (TS 4.4.5.1a). 95 Then he puts the Way brick in place with vayor 
yany asi . . . (TS 4.4.6.2/ 1 ). He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he places five Asvina bricks (asvini) one in each direction and one 
in the middle, with dhruvaksitir dhruvayonir . . . (TS 4.3.4.1 a-e). He recites 
the Tayadevata and Sudadohas mantras (over each of them). 

94 See above, p. 541, n. 77. 

95 See above, p. 543, n. 79. 
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4 


98 So called because the mantra with which the fourth of them is put in place contains 
the word miirdhan (“head”). 

99 I.e., the brick placed with the mantra beginning purusah . . .(I 13 ) is the last of the 
bricks particular to the second layer. The rest are common to all five layers. 

100 For details, see above, pp. 549-51. 


Then he puts five Season bricks {rtavyti) in place, one in each direction 
and one in the middle, with sajur rtubhiJj, sajur vidhabhih . . . (f). There is 
a Brahmana passage which says, “(The mantras accompanying the Season 
bricks) have the same beginning and the same end” 96 (TS 5.3.1.2). He recites 
the Tayadevata and Sudadohas mantras (over each of them). Then he puts 
five Exhalation Supporting bricks ( pranabhrt ) in place, one in each direction 
and one in the middle, with pranam me pahi apanam me pahi . . . (TS 
4.3.4.3g). He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he puts five Rain Bringing bricks ( vrstisani ) in place, one in each 
direction and one in the middle, with apas pinvausadhir jinva . . . (h). 
There is a Brahmana passage which says, “He deposits them after carrying 
them around (the Agni altar)” (TS 5.3.1.3). 97 He recites the Tayadevata and 
Sudadohas mantras (over each of them). 

Then he places four “containing ‘head’” bricks ( murdhanvatif 8 in the 
east, to make the wild goose fly upward, with vistambho vayah . . . (TS 
4.3.5.1 16 - 19 ). He recites the Tayadevata and Sudadohas mantras (over each 
of them). Then he puts the Vigor bricks (vayasya) in place. He places five on 
the southern hip, with tryavir vayah . . . (I 1-5 ), five on the northern (hip), 
with pasthavad vayah . . . (I 6-10 ). He places (one) on the southern shoulder, 
with basto vayah . . . (I 11 ), (one) on the northern (shoulder), with vrsnir 
vayah ... (I 12 ). He places one on the southern wing, with vyaghro vayah 
. . . (I 14 ), (one) on the northern (wing), with siihho vayah . . . (I 15 ), (one) 
in the middle, with puruso vayah . . . (I 13 ). The layer is completed with the 
purusa." He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he piles the Agni altar so that it faces in all directions. (He places 
the five bricks called) Agni’s Limbs, a Prajapatya brick, a Bull brick, and 
the Space Fillers. 100 This time he commands (the officiating priests and the 
yajamana) (to cover the Agni altar) with the northward space filler. They 
completely cover the Agni altar with bricks from south to north. When it 
has been completely covered (the adhvaryu) sweeps it with a palasa branch, 
with lokam prna chidram prna . . . (TS 4.2.4.4n). Then he touches (the 
completed second layer), with the Accomplishment of the Layer mantra: 

96 Five mantras are condensed in TS 4.3.4.3f. The phrase sajur rtubhih sajur vidhabhih 
. . . sajur devair vayonadhair agnaye tva vaisvdnaraydsvina dhvaryu sadayatam iha tva, 
is common to all of them. The phrases containing the names of the deities— sajur va- 
subhih, saju rudraih, sajur adityaih, sajur visvair devaih, and sajur devaih— are inserted 
in the empty space to complete the mantras. 

97 Each of these bricks is carried clockwise around the Agni altar before it is placed in 
position. 
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?TNji?rn?]^f«’ sau^ ^ffr* ?ft sft 
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VT^frl ' 5j»i^| 

WT^Tffcl^r f|<f^ ^ 

u wm ^r*fttrr 1 ^f^rtt fwfagq^rarfwfa: sfa- 
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^r^wgionl^rT snu^N q^rfa^q^iffi ^ 
Thrift qi5i^«IHTf?r(5I^I qT^TfWTIJ «w tort 
* f^*T rr«IT ^ff^Ttf^tf7f ‘ SjHJT- 

* 0 f^ntaigqvrirffT ursgiqjf^f?! 1 v 1 

^rm 'qrjjaftfi as'Ctar ^q*ns^iqqnii 

^^frf fqfrT *FW ^%df^THIT?I*qi^E[T- 


into the space in the phrase agne . . .yata isur yuva nama taya no mrda tasyas te namas 
tasyas ta upa jivanto bhuyasma. 


cittim acittim cinavad vi vidvan . . . (TS 5.5.4.4). Then he touches the layer, 
with the mantra for Agni in the trstubh meter (TS 4.4.4.Id?) and dismounts 
from the altar with two mantras: van ma asan . . . (TS 5.5.9.2g), and 
pranadah . . . (TS 4.6.1.4q). Then he performs the afternoon Pravargya 
and Upasad. Just this much ritual work is done on third day. They pass 
the night. 

Then, on the fourth day, after the sun has risen, he performs the 
(morning) Pravargya and Upasad. The spreading of the (thin layer of) soil 
(over the second layer) is the same (as over the first). 101 

Then, on the fifth day, after the sun has risen, he performs the (morning) 
Pravargya and Upasad. They all (soil., the adhvaryu, pratiprasthata, brah¬ 
man, and yajamana) put on sandals made of black antelope skin. Then 
(the adhvaryu) asks for the dish of clarified butter and the sruva ladle, a 
Vibhakti brick, a jar of water, the entire svayamatrnnanikota (i.e., the 
“golden brick,” the Circle brick, and the Seed Discharging brick), ten 
Shoulder bricks, avaka plants, and whatever other bricks he is going to 
place (in the layer). They collect these things and place them at the edge of 
the northern hip (of the Agni altar). Then (the adhvaryu) (symbolically) 
takes the fire into himself with two mantras: mayi grhnamy agre agnim . . . 
(TS 5.7.9.1a 1 ), and yo no agnih . . . (a 2 ). He murmurs the Self-Piling 
mantra: yds te agne sainidho yani dhama . . . (TS 5.7.8.1a). He touches 
the white horse and mounts (the altar) with two mantras: apam idam nya- 
yanam . . . (TS 4.6.1.31), and names te . . . (m). Then, having mounted 
(the altar) he makes the second two samcita oblations (on the second layer) 
with agne dudhre . . . (TS 5.5.9.1b) 102 and tattvayami . . . (TS 2.1.11.6w; 
cf. TS 5.7.6.4-5). He places the Vibhakti brick in the south, with agninagnifi 
samidhyate . . . (TS 1.4.46.31; cf. TS 5.5.6.1c). He recites the Tayadevata 
and Sudadohas mantras (over it). 

Then he has the horse sniff a naturally perforated stone, mounts the 
altar with an ignorant brahmin, and puts it in place. (While putting it in 
place, he recites the word) bhuvas, then runs through indragni avyathama- 
nam . . . (TS 4.3.6.1a) up to . . . vayus tvabhipatu mahya svastya chardisa 
samtamena tayd devatayafigirasvad dhruva slda (b). (There is a Brahmana 
passage which says,) “He should breathe across after he places the second 
(naturally perforated stone)” (TS 5.5.5.2-3). He breathes out and in. This 
is the cross breathing. Then the brahmin gives a gift (to the adhvaryu). Then 
(the adhvaryu) takes four spoonsful of clarified butter into the ladle and 
makes an oblation into the hole(s) of the naturally perforated stone, 
with cittim juhomi manasa ghrtena . . . (TS 5.5.4.3). He has (the 
yajamana) touch (the naturally perforated stone) with his thumbs 

101 See above, pp. 551-553. 

102 Four mantras for the samcita oblations are condensed in TS 5.5.9.lb-e. The 
complete mantras are obtained’by inserting the words dudhra, gahya, kimsila, and vanya 
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J?SIT *IT «?T 

f4% f^iwiq^rfFf «rlf?w 
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1 II $ £ II 

^rr wr: nrflTroT^fa <©?i^t: 

^ f^^frfrp? * if % OTTOTlTreiT <3q- 

*w5j ^ f^- 

°\ 

«ftfN ^ WJT3 ^1 ^T^jt^Gg- 

Tncuta ^^T^^iifEr qw fETT qgsjT gsrr gsr- 
3WRlf*?^T ^^SIT gsiT ’a^RUfq^JTt^ 

qifteta f^sgi 'm^Tf^r Ki^rfw m^t 
f^f*ifFT q| W f^iNt ^' rw^m *«qT 

3TTWM?T gq^TfUreif qtf* HH5 ^ ^iftfH 
^ swnqTfttjtaf 1 cw- 

W s^r qncteta n^tvi^Tf?r vu 

t?^' qf?r ^f%wr: ifvflV ^ 5 ^* 

is<4T 


and recite the Ascent mantra: antariksam akramisam praja ma ma haslt 
(TS 5.6.8.1a 2 ). He places a “golden brick” (i.e., a piece of gold) on the 
western hole of the naturally perforated stone, with jyotir asi . . . (TS 
5.7.6.2c 2 ). A prakrama behind it he places a Circle brick, with adhi dyaur 
antariksam brahmana vista . . . (TS 4.4.5.2d). To the south (of the naturally 
perforated stone) he places a Seed-Discharging brick, with antariksam re- 
tahsik tan me reto dadhatu tan me retah prajanayatu 103 which he recites 
mentally. He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he places the ten shoulder bricks in a line to the east: four Season 
bricks, a samraj brick and an All-Light brick (yisvajyotis), two Companion 
bricks, and two Way bricks. He puts (two) Season bricks in place (together), 
with nabhas ca nabhasyas ca . . . (TS 4.4.11.1c). He adds an avaka plant, 
with agneryonir asi. m (He puts the other two Season bricks in place together 
with) isas corjas ca . . . (TS 4.4.11.Id). He adds an avaka plant, with 
agner yonir asi. m (He puts) the samraj brick and the All-Light brick in 
place, (the latter) to the north (of the former), with samrat jyotir adharayat 
(TS 4.2.9.4p 2 ) and visvakarma tva sadayatu . . . (TS 4.4.6.1b). Then he puts 
the two Companion bricks in place with varcasa tva sayuja yuja yunajmi 
(TS 4.4.5.1a) and ukthebhis tva sayuja yunajmi (ibid.) 105 Then he puts the 
two Way bricks in place, with devanam vayoyany asi (TS 4.4.6.2/ 2 ) and 
antariksasya yany asi (g 1 ). He recites the Tayadevata and Sudadohas mantras 
(over each of the shoulder bricks). 

Then he puts the five Direction bricks ( disya ) in place, one in each 
direction, one in the middle, with rajny asi pracl dilc . . . (TS 4.3.6.2c). 
He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he places ten pranabhrt bricks in the east in a line to the west 
with ayur me pahi . . . (d). He puts the one of them which is accompanied 
by the mantra containing the word “light” ( jyotisy ’ (i.e., the last mantra of 
d) in place last. He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he puts the brhati bricks in place: twelve in the south, with ma 
chanda . . . (TS 4.3.7.1a 1-12 ), twelve in the west, with prthivi chanda . . . 
(a 13-24 ), twelve in the north, with agnir devata . . . (a 25-36 ). He recites the 
Tayadevata and Sudadohas mantras (over each of them). 

103 This mantra occurs only here; cf. TS 5.6.8.4-6f. 

104 See above, p. 541, n. 77. 

105 See above, p. 543, n. 79. 
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^q^JTfrT 1 TTf^f^r 
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szstoto qjfa" ^ «fr qifirtt^r 1 ^qfqfK srofw 

snfff W^fnf 1 %W53Tfw?Jlf%J^q^qT- 

^ra*i ffor ^nW^rf^^ar sfanr- 
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^fta^riT: q^ ww: qi^iqmqf^f ? qzqii 1 


See above, pp. 551-53. 
See above, p. 557, n. 102. 
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Then he puts the Valakhilya bricks in place. He places seven in the east 
in a line to the west, with murdhasi rat . . . (TS 4.3.7.2b 1-7 ), seven in the 
west in a line to the east, with yantrl rat . . . (b 8-14 ).* The layer is completed 
with the Valakhilya bricks. 106 He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he piles the Agni altar so that it faces in all directions. (He puts 
in place the bricks called) Agni’s Limbs, a Prajapatya brick, a Bull brick, 
and the Space Fillers. 107 This time he commands (the officiating priests and 
the yajamana (to cover the Agni altar) with the eastward space filler. They 
completely cover the Agni altar with bricks from west to east. When it has 
been completely covered, (the adhvaryu) sweeps it with a palasa branch, 
with lokam prna chidram prna . . . (TS 4.2.4.4n). Then he touches (the 
completed third layer) with the mantra called Accomplishment of the Layer: 
cittim acittim cinavad vi vidvan . . . (TS 5.5.4.4). He touches the layer with 
the mantra for Agni in the jagatl meter (TS 4.4.4.2g?) and dismounts (from 
the altar) with two mantras: van ma asan . . . (TS 5.5.9.2g) and pranadah 
. . . (TS 4.6.1.4q). Then he performs the afternoon Pravargya and Upasad. 

Just this much ritual work is done on this day. They pass the night. 

Then, on the sixth day, after the sun has risen, he performs the (morn- 10.41 
ing) Pravargya and Upasad. The spreading of the (thin layer of) soil is the 
same. 108 

Then, on the seventh day, after the sun has risen, he performs the 
(morning) Pravargya and Upasad. They all (scil., the adhvaryu, prati- 
prasthata, brahman and yajamana) put on sandals made of black antelope 
skin. Then (the adhvaryu) asks for the dish of clarified butter and the sruva 
ladle, a Vibhakti brick, a jar of water, five Shoulder bricks, avaka plants, 
and whatever other bricks he is going to place (in the layer). They collect 
these things and place them at the edge of the northern hip (of the Agni 
altar). Then (the adhvaryu) (symbolically) takes the fire into himself with 
two mantras: mayi grhnamy agre agnim . . . (TS 5.7.9.1a 1 ), and yo no 
agnih . . . (a 2 ). He murmurs the Self-Piling mantra: yas te ague samidho 
yani dhama . . . (TS 5.7.8.1a). He touches the white horse and mounts (the 
altar) with two mantras: apam idam nyayanam . . . (TS 4.6.1.31) and 
namas te . . . (m). Then, having mounted (the altar), he makes for the 
third time two samcita offerings (on the third layer), with agne gahya . . . 

TS 5.5.9.1c) 109 and tat tva yami . . . (TS 2.1.11.6w; cf. TS 5.7.6.4-5). He 
places the Vibhakti brick in the south, with agnir vrtrani janghanat . . . 

(TS 4.3.13.1a; cf. TS 5.5.6.1d). He recites the Tayadevata and Sudadohas 
mantras (over it). 

106 I.e., the bricks particular to the third layer have been put in place. The rest are 
common to all five layers. 

107 For details, see above, pp. 549-51. 
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N s» 
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N$ 
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Then he places five shoulder bricks in a line to the east: two Season 
bricks, two Companion bricks and one Way brick. He puts 
the two Season bricks in place (together), with sahas ca sahasyas ca . . . 
(TS 4.4.1 l.le). He adds an avalca plant, with agner yonir asi. no Then he 
puts the two Companion bricks in place, with stomebhis tva sayuja ynja 
junajmi (TS 4.4.5.1a 5 ) and chandobhis tva sayuja yuja junajmi (a 6 ). 111 Then 
he puts the Way brick in place with devanam antariksayany asi (TS 4.4.6.2g 2 ). 
He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts the Aksnayastomlya bricks in place. He places one in the 
east, with asus trivrt (TS 4.3.8./ 1 ); one in the south, with vyoma saptadasah 
(/ 3 ); one in the west, with dharuna ekavimsah (/ 7 ); and one in the north, 
with bhantah pancadasah (/ 2 ). He places one in the east, with pratttrtir as- 
tada’sah (l 4 ); one in the south, with abhivartah savimsah (/ 6 ); one in the west, 
with varco dvavimsah (I s ); one in the north, with tapo navadasah (l 5 ). He 
places one in the east, with yonis caturvimsah (/ 10 ); one in the south, with 
garbhah pancavimsah (l n ); one in the west, with ojas trinavah (l 12 ); one in 
the north, with sambharanas trayovimsah (l 9 ). He places one in the east, 
with kratur ekatrimsah (l 13 ); one in the south, with bradhnasya vistaparn 
catustrimsah (/ 15 ); one in the west, with pratistha trayastrimsah (/ 14 ); one in 
the north with nakah sattrimsah (l 16 ). He places one in the east, with agner 
bhago ‘si . . . (TS 4.3.9.1a); one in the south, with nrcaksasam bhago 
‘si . . .(c); one in the west, with mitrasya bhago ‘si . . .(d); one in the 
north, with indrasya bhago ‘si . . . (b). He places one in the east, with 
vasunam bhago ‘si . . .(f); one in the south, with adityanam bhago ‘si . . . 
(g); one in the west, with adityai bhago ‘si . . .(e); and one in the north 
with devasya savitur bhago ‘si . . . (h). He places one in the east, with 
dhartras catustomah (TS 4.3.8./ 18 ); one in the south, with yavanam bhago 
‘si . . . (TS 4.3.9.2.i), one in the west with rbhunam bhago ‘si . . . (k), 
one in the north with vivarto ‘stacatvarimsah (TS 4.3.8./ 17 ). There is a Brah- 
mana passage which says, “He recites (the mantras) in one way, and puts 
(the bricks) in place in another” (TS 5.3.3.1). 112 He recites the Tayadevata 


110 See above, p. 541, n. 77. 

111 See above, p. 543, n. 79. 

112 This explains why the mantras are not employed in the same order as in the Sam- 
hita text. 
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and Sudadohas mantras (over each of them). 

Then he puts seventeen Creation bricks (srsti) in place, with ekaya- 
stuvata, praja adhlyanta . . . (TS 4.3.10.1 1-17 ). He places four at the 
southern shoulder, then three (to the west of them), then three (further to 
the west), then three (further to the west), then four (further to the west). 

He arranges them from the southern shoulder to the southern hip.* He 
recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts fifteen Dawn bricks ( vyusti ) in place, with iyam eva sa ya 
prathama vyaucchat . . . (TS 4.3.11.1 a-p); (he places) three in each direc¬ 
tion and three in the middle.* The layer is completed with the Dawn bricks. 113 
He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he piles the Agni altar so that it faces in all directions. (Then he 10.43 
places the bricks called) Agni’s Limbs, a Prajapatya brick, a Bull brick, and 
the Space Fillers. 114 This time he commands (the officiating priests and the 
yajamana) (to cover the Agni altar) with the northward space filler. They 
completely cover the Agni altar with bricks from south to north. When 
it has been completely covered, (the adhvaryu) sweeps it with a palasa 
branch, with lokam prna chidram prna . . . (TS 4.2.4.4n). Then he touches 
(the completed fourth layer) with the mantra called Accomplishment of the 
Layer: cittim acittim cinavad vi vidvan . . . (TS 5.5.4.4). He touches the 
layer with the mantra for Agni in the anustubh meter (TS 4.4.4.3k?) and 
dismounts from (the altar) with two mantras: van ma asan . . . (TS 5.5. 

9.2g) and pranadah . . . (TS 4.6.1.4q). Then he performs the afternoon 
Pravargya and Upasad. Just this much ritual work is done on this day. They 
pass the night. 

Then, on the eighth day, after the sun has risen, he performs the 10.44 
(morning) Pravargya and Upasad. The spreading of the (thin layer of) soil 
is the same . 115 

Then, on the ninth day, after the sun has risen he performs the (morn¬ 
ing) Pravargya and Upasad. They all (scil., the adhvaryu, pratiprasthata, 
brahman, and yajamana) put on sandals made of black antelope skin. Then 
(the adhvaryu) asks for the dish of clarified butter and the sruva ladle, a 
Vibhakti brick, a jar of water, the entire svayamatrnna nikota (i.e., the 
“golden brick,” the Circle brick, and the Seed-Discharging brick), 
seven Shoulder bricks, avaka plants, and whatever other (bricks) he is 

113 I.e., the bricks particular to the fourth layer have been put in place. The rest are 

common to all five layers. 

114 For details, see above, pp. 549-51. 

115 See above, pp. 551-53. 
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going to place (in the layer). They collect these things and place them 
at the edge of the northern hip (of the Agni altar). Then (the adhvaryu) 
(symbolically) takes the fire into himself with two mantras: mayi grhtiamy 
agre agnim . . . (TS 5.7.9.1a 1 ) and yo no agnih . . . (a 2 ). He whispers the 
Self-Piling mantra: yds te agne samidho yani dhamci . . . (TS 5.7.8.1a). He 
touches the white horse and mounts (the altar) with two mantras: apSm 
idam nyayanam . . . (TS 4.6.1.31) and names te . . . (m). Then, having 
mounted (the altar), he makes the fourth pair of samcita offerings (on the 
fourth layer), with agne kimkila . . . (TS 5.5.9.Id) 116 and tat tva yami . . . 
(TS 2.1.11.6w; cf. TS 5.7.6.4-5). He places the Vibhakti brick in the south 
with agne stomam manamahe . . . (RV 5.13.2; cf. TS 5.5.6.le). 117 He 
recites the Tayadevata and Sudadohas mantras (over it). 

Then he places the seven Shoulder bricks in a line to the east: two 
Season bricks, a Svaraj brick and an All-Light brick, one Companion brick 
and two Way bricks. He puts the two Season bricks in place (together) with 
tapak ca tapasyas ca . . . (TS 4.4.11.If). He adds an avaka plant, with 
agneryonir asi. m (He puts) the Svaraj brick and the All-Light brick in place, 
(the latter) to the north (of the former), with svarat j'yotir adharayat (TS 
4.3.9.5p 3 ) and prajapatis tva sadayatu . . . (TS 4.4.6.1c). Then he puts the 
Companion brick in place with rayyai posaya . . . (TS 4.4.5.1a 8 ). 119 Then 
he puts the two Way bricks in place with antariksam asy, antarilcsaya tva 
(TS 4.4.6.2/z). He recites the Tayadevata and Sudadohas mantras (over each 
of them). 

Then he puts the Unrivalled bricks ( asapatna ) in place. He places one 
in the east, with agne jatanpra nudanah sapatnan . . . (TS 4.3.12.1a); one 
in the west, with sahasa jcitan . . .(b); one in the south, with catukcatva- 
rimka stomalj, . . .(c); one in the north, with sodaka stomah . . . (d). He 
places the one of them which is accompanied by (a mantra containing the 
word) “mud” ( purlsavatl ) in the middle, with prthivyah purisam asy apso 
ndma (<?).* He recites the Tayadevata and Sudadohas mantras (over each 
of them). 

Then he puts the forty Sovereign (yiraj) bricks in place, ten in each 
direction, none in the middle, with evak chando varivas chandah . . . (f). 
(But) a Brahmana passage says, “He places them diagonally” (TS 5.3.5.3).* 
He recites the Tayadevata and Sudadohas mantras (over each of them). 

116 See above, p. 557, n. 102. 

117 This mantra is not given in full in TS, but KS (20.14.35.5-6) and MS (4.10.2: 145.12- 
13) give the whole mantra in their Agnicayana sections. 

118 See above, p. 541, n. 77. 

119 See above, p. 543, n. 79. 
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V 1 9 ^i J ifairolhrQpiq i 8^ 

<?j*r ^rTuHPii <3q^JTf?r ^fsjTfq <qr 

qflqq f^J f?l*t q$ 1 qui^tf «<qT 
qpftajq qi^ ^q^WTffl ^imf% fll'ft 
f^qjqqqi ^qr •qfqquq *fq qiW f^qrf q$ 1 
* rlsn%FT «^r ^$ 3 [>*q: qflftaNr q^tf*f < 3 qftST“ 
qT^Tffq^Trqq tjfr ^f<%u: ^fqifcfq qfjW 
f^^qrf *{§ ' nT^f q^Tqu^j'qqigq^iTajq q q^r- 
*Uq> ife H qqST ^Tqf?r 1 qqT^qq H«qT ^ftqq: 
qptfdq *^T*wq^vmqfa«qf f^q T^fugi^Tw 
'• ^I^T^iTrf '. 8IW^: ^TOT^WfiV fq^ft 

qf^qtrft STJI^t: q^Tq^H 1*^*1 ' 

'af^nq: gw^qqtirffl q^t^f^qirft s^^q^t: w- 
^fqq^qf y\xrt fqq^r ' sfq qrfq^sqq 

fqq^T '3Tl?:qqfqT?qfi Ii<qT qi^ta'q ^fqq 

u 5^% xT^m qqqvim^T qrqrfq 5*11 qwl^fq qq 
uqn?iqi^qT|qH «<qr ^S^tqq: qrciWq qffcqqfaq- 
^%JTfq ^qiqqfq^qjqiqfq^fq qtlq.f f^qrf 
1 Sqqft^TT^ qT?q^tfq qT^q 1 qq^qq «<qT 
^qqt’qq: qfftataif^sqiT qq^vifq qfwq m 
* 9 q#*rq ^T fq^ q q>q 1 qqTSqq *><qr 

^^q: qf^sjq ^gqfr gq^iwq wt qq ^fq 
q|W f^ffif q^ ' S^tt^n^C qi^q^tfq HTfjq 1 

120 The mantra TS 4.4.2.3f is added to each of the mantras TS 4.4.2.1a-e. 

121 The nakasad and pancacoda are half as thick as ordinary bricks (BSS 30.7:399.14- 
400.1). 

122 The mantra TS 4.4.3.2f is added to each of the mantras TS 4.4.3.la-e. 

123 The sequence of placing the five Protuberance bricks in the five directions, including 
the middle, is different from the usual clockwise way of brick placing, i.e., E-S-W-N- 
Middle. Here the order is E-S-N-Middle-W. 

124 Seven mantras are condensed in TS 4.4.5. lb. The first is amba namasi prajapatina tva 
visvabhir dhlbhir upa dadhami. In the following six mantras the word amba is replaced 
by dula, nitatnifi, abhrayanti, meghayanti, varsayanti, and cupunika, respectively. 

125 Each of these bricks is carried clockwise around the Agni aitar before it is placed 
in position. 
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Then he puts the thirty-one Chant-Sharing bricks ( stomabhSga ) in place, 
seven in each direction and three in the middle with rasmir asi ksaydya tva 
ksayam jinva . . . (TS 4.4.1.la-e). He recites the Tayadevata and Suda¬ 
dohas mantras (over each of them). 

Then he puts the five Sitting in the Sky bricks ( nakasad ) in place, one 
in each direction and one in the middle, with rajny asi praci dig vasavas te 
devS, adhipatayah . . . (TS 4.4.2.la-e). 120 He recites the Tayadevata and 
Sudadohas mantras (over each of them). 

Then he places the five “five-tutted” (protuberance) bricks {pancacoda) 
on top of the Nakasads, 121 one in each direction, one in the middle, with 
ay am puro harikesah silryarasmilj, . . . (TS 4.4.3.la-e). 122 He places the last 
one of them in the west pointing east. 123 At this point he meditates on 
whomever the sacrificer hates. He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he puts the (twenty nine Meter (bricks) (chanddmsi) in place, three 
by three, with the mantras of the section beginning agnir murdha divah . . . 
(TS 4.4.4) in the traditional order. He places (three) bricks in the east with 
mantras in the gayatrl meter (TS 4.4.4. la-c), (three) in the south with 
mantras in the trstubh meter (d-f), (three) in the west with mantras in the 
jagatl metre (g-ij, (three) in the north with mantras in the anustubh meter 
(k-m), (three) in the middle with mantras in the brhatl meter (n-p). He 
places (three) in the east with mantras in the usnih meter (q-s), (three) in the 
south with mantras in the pankti meter (t-v), four in the west with mantras 
in the aksarapankti meter (w-z), one in the north with a mantra in the 
aticchandas meter (aa-bb), (three) in the middle with mantras in the dvipada 
meter (cc-ee). Or he places a brick in the middle with the mantra in the 
aticchandas meter and (three) bricks in the north with the mantras in the 
dvipada meter.* He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he places seven Krttika bricks f in a cluster on the southern 
shoulder with amba namasi . . . (TS 4.4.5.1b). 124 He recites the Tayadevata 
and Sudadohas mantras (over each of them). 

Then he puts five Rain-Bringing bricks ( vrstisani ) in place, one in each 
direction and one in the middle, with purovatasanir asy abhrasanir asi . . . 
(TS 4.4.6.Id). A Brahmana passage says, “He deposits them after carrying 
them around (the Agni altar)” (TS 5.3.10.1). 125 He recites the Tayadevata 
and Sudadohas mantras (over each of them). 

Then he puts eight Aditya bricks ( aditya ) in place, two in each direction, 
none in the middle, with salilaya tva, sarnikaya tva . . . (TS 4.4.6.2i). He 
recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts five “clarified butter bricks” ( ghrtestakd ) in place, one in 
each direction and one in the middle with rce tva, ruce tva . . . (TS 4.4.6. 
2k).* A Brahmana passage says, “He deposits them after carrying them 
around (the Agni altar)” (TS 5.3.10.4). 
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88 I [ | 8 4, fit? I ] 

fi??i%iri gq^Tfn 

«qr ^T^T^ffT 1 

imt 

^wi^fq qfW sm 1 <tot- 

|q<r «<qr su^wipyi^f* «* 

^qq^fttrr qilqtf ^ ' ?raT^*ii ®<qT wr 

^q: S[fqqft^r 'aq^nfJT sfww *faro 

qi^T^tf?! qt%^f f^ihrt ^ 1 ®<qr 
3^q: gq^%nf?r to % qpgqm % 

qrfH% f^f fhqft 1 nqT^RT si<qt 

q^m^qw^q^qTfq wt w^r 
qlli^f frl^t Tiw 1 riqi^fT ®RF 

1 ii w ii ii 

^^fl^q^TaifiiqT fq’gTqif^f^ q^-- 

qvif % spif 1 fi^qrT ®tqT 35^tW W 

WT*J^q^rffi JTOTqf?!»iqqiWft S^rf *f?f 
rW€T4£( f^#fit *m ' cW^rT f>«qr ^^q: qftf- 
«K wftfhu^faq^Tffr <qr 

f^g q 1 «?rc ^~ 

q^afq qq^trfh ifasf ^iqiqifT” *• 

W WT%fq SfT^T fqqjfqiqft f^J q 1 

«qr q^tro q\<taqT^Tqfaq<cqTfq *m- 


mantras the phrase yasodam tva yasasi is replaced by tejodam tva tejasi, payodam tva 
payasi, varcodam tva varcasi, and dravinodam tva dravine, respectively. 

127 This is the first mantra. Otherwise Weber’s punctuation is correct. 


He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts five Glory-Giving bricks ( yahoda ) in place, one in each 
direction, one in the middle, with yasodam tva yasasi sadayami . . . (TS 

4.4.6.2.1) . 126 He recites the Tayadevata and Sudadohas mantras (over each 
of them). 

Then he puts five Augmenting bricks ( bhuyaskrt ) in place, one in each 
direction and one in the middle, with bhuyaskrd asi, varivaskrd asi . . . (TS 
4.4.7.1a). He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he puts five Sitting-in-water bricks ( apsusad ) in place, one in each 
direction and one in the middle, with apsusad asi, kyenasad asi . . .(b). 

He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts five Wealth-Giving bricks ( dravinoda ) in place, one in 
each direction and three in the middle, with prthivyas tva dravine sada¬ 
yami . . . (c). He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he puts seven Life Giver bricks {ayusya) in place, one in each 
direction and three in the middle, with pranam me pahi, apanam me pahi . . . 

(d-e). He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he puts seven Names of the Seasons bricks ( rtunama ) in place, 
one in each direction, three in the middle, with yava ayavah . . . (f). He 
recites the Tayadevata and Sudadohas mantras over (each of them). 

Then he puts twenty two Indra’s Body bricks ( indratanu ) in place, five 1046 
in each direction and two in the middle, with agnina visvasat . . . (TS 

4.4.8.1) . He recites the Tayadevata and Sudadohas mantras (over each of 
them). 

Then he puts thirty-three Ritual’s Body bricks ( yajhatanU ) in place, 
eight in each direction and one in the middle, with prajapatir manasandho 
‘cchetalj 127 . . . (TS 4.4.9.1). He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he puts twelve Luminous bricks ( jyotismati ) in place, three in each 
direction, none in the middle, with jyotismatim tva sadayami . . . (TS 
1.4.34.1a; cf. TS 5.4.1.3). He recites the Tayadevata and Sudadohas mantras 
(over each of them).* 

Then he puts twelve Being bricks ( bhutestaka ) in place, three in each 
direction, none in the middle, with prthivyai svaha, ‘ntariksaya svaha . . . 

(TS 1.8.13.3i). He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he puts five Uninjured bricks ( ajyani ) in place, one in each direc¬ 
tion and one in the middle, with satayudhaya sataviryaya . . . (TS 5.7.2. 

126 Five mantras are condensed in TS 4.4.6.2.I. The first is yasodam tva yasasi sadayami 
tena rsina tena brahmand taya devatayatangirasvad dhruva sida. In the following four 
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SfarnffT qfW fi^T 

?JTC?T <3q^qTWJT qufqRU%qq- 
q$fq qqqf qW f^q *1 q^ ' VftT 

^tW qPCtm q^qiqlgq^qTfrf 

«• q^if^fq 1 qqi^m iwt qi?ft«k ^fqqr 

qqi£% q^qgqiT qq^qiffi *f^q>T qqqqf?refq?t?i|qqT 
’ftqqam qq *q qqqq^^fq: qlqqiq wt qq fit 
<qT w% sit sqtfnq qwqtf qqqqqs: fqqftq^T 
fquraTHnqiqryiqfh 1 ^Jw^qi^fqqi* «rtftwi- 
t* qiaw qpqqqft qiqiqTqiTsq^qTfFi q^ 

^qr q^qfaqqfqa!q?T qqqqqq^Tqu^snqq?;- 
qftnj qTqTffWTJ’aq q^^^qq^qq’qiqTUqcliqfa'f*; 

nJ 

qqr*% qHqrftgq^qTfq ^qjf q^rt^wq^sr <aq- 
W^jq ' qqreqiTfqfqffK;^ ' qqT^qtf 
u *qr ^^>re: fi«qqqqfq»sig qg- 

^ftqgq^qifH ret f^ftfr 1 qqi^qci mj ^^tqq 
q^taqq qff fqfH fq^ qqq qqmqffi qilqf 
f^jqrt q^. 1 Tiqi^qq istt ^^tqq: qftfwWUK 


3d-h). 

He recites the Tayadevata and Sudadohas mantras (over each of them). 

Then he puts four Holders of the Realm bricks ( rftstrabhrt ) in place, 
one in each direction and none in the middle, with agne ya&asvin yasase- 
mam arpaya . . . (TS 5.7.4.3e). He recites the Tayadevata and Sudadohas 
mantras (over each of them). 

Then he places a Full-Moon brick ( paurnam&si ) on the southern 
shoulder* with pUrnd pascdt . . . (TS 4.4.10.3c 1 , the pratika of TS 3.5.1.1a). 
He recites the Tayadevata and Sudadohas mantras (over it). Then he puts 
the (twenty-seven) Lunar Mansion bricks ( naksatrestaka ) in place, (the 
first) on the same southern shoulder, with krttika naksatram agnir devata 
(TS 4.4.10.1a 1 ) (the rest with the corresponding mantras of b). Then he 
makes them shine (by reciting) agne ruca stha . . . (a 2 ) (after putting each 
brick in place).* He arranges a course of Lunar Mansion bricks from the 
Rohini brick to the Visakhas brick. He arranges them in a line from the 
southern shoulder to the southern hip. Then he places a New-Moon brick 
(1 amdvdsya ) on the junction of the tail and the body, with yat te de\a adadhur 
bhagadheyam . . . (TS 4.4.10.3c 2 , pratika of TS 3.5.1.1b). Then he arranges 
the (other) course of Lunar Mansion bricks from the Anuradhas brick to 
the Apabharanis brick. He arranges them in a line from the northern hip 
to the northern shoulder. Then he places a full moon brick on the same 
northern shoulder with pttrnd. pa'scad . . . (TS 4.4.10.3c 1 ; pratika of TS 
3.5.1.1a). A Brahmana passage says, “He places them so that they do not 
touch each other” (TS 5.4.1.4). The layer is completed with the Lunar 
Mansion bricks. 128 He recites the Tayadevata and Sudadohas mantras (over 
each of them). 

Then he dismounts (from the altar), touches the black horse, and 
spreads (a thin layer of) soil (over the fifth layer), with prsto din . . . (TS 
1.5.11.Id: cf. TB 3.11.6.4). He recites the Tayadevata and Sudadohas mantras 
(over it). At this point he piles the five bricks called the Sixth Layer ( sasthi 
citi ), one in each direction and one in the middle, with samyac ca pracetah 
ca . . . (TS 4.4.11.2h-m, with n added to each mantra), f He recites the 
Tayadevata and Sudadohas mantras (over each of them). 


128 I.e., the bricks particular to the fifth layer have been put in place. The rest are 
common to all five layers. 
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fqgtf - sikfifq ^rtsF^TSTr: 1 

•V 

1 qrftf«^N 

1 ^Plfiwsg fqfcTOT Wf?l ' 
fl^fTT^fT^: ^T^f?f ' HT f^gq^irfh UPHm * 

<4T TO* «^T rf*T ^rl^lfl^fgr *Tte ^FIT* «^T 
TO* <4f rJUT fteiqWSl <qr TO$ 

-* , j -j 

<4T rRT *T)^ mi <*!T TO* FIT ?H3T 

J ■» 

st^* ?3^rfH^7?T>q^NiffT wnmiw 3?3% *t^t- t* 
SR^s^ 3*^Tf*W?5 W *?H3JT $f«f*T iwi 

*rq srnqft ^mj^r ^f% asfl^T ^?urt- 

s^rqqrrir arcftf* figfiri wst ihmssjfFTWiT- 

*T**H;Hl'RPcW qrqqfH f^TOTWifw* i» 

fq% fwBSTT^q^Tfh Wf ^ ^ 

f^Tt ?TT qr\i1f?f 1 HSW^qjT*f ^H3%SqiT- 

^q^HTfn ^ft^q^TfsiFfT^^q fgif?? 1 ^?r:- 

fq^q^Tfflf ^rpf^ TIT 5( ^rft qi % 


Then he piles the Agni altar so that it faces in all directions.* (Then he 
places the bricks called) Agni’s Limbs, a Prajapatya brick, a Bull brick, and 
the Space Fillers. 129 At this time he commands (the officiating priests and 
the yajamana) (to cover the Agni-altar) with the eastward space filler. They 
completely cover the Agni altar) with bricks from west to east, then with 
bricks from south to north. But they only finish (by covering the Agni altar) 
with bricks from west to east. He piles it as high as he is going to pile it.* 130 
But (the layer) has not been touched with the mantra called the Accomplish¬ 
ment of the Layer. 

Then (the adhvaryu) asks for four naturally perforated stones. He 
places them in (each of) the directions with pranaya tva caksuse tva taya 
devatayangirasvad dhruva slda . . . (TS 5.5.5.4.) 131 Then he has (the horse) 
sniff a naturally perforated stone, mounts (the altar) with an ignorant brah¬ 
min and puts it in place (i.e., in the middle) with the word suvar, then he 
runs through ayos tva sadane sadayami . . . (TS 4.4.3.3g) up to . . . 
suryas tvabhi patu mahya svastya chardisa samtamena taya devatayangirasvad 
dhruva slda (h). (There is a Brahmana passage which says,) “He should 
breathe in after he puts the third (naturally perforated stone) in place” 
(TS 5.5.5.3). He breathes in. Then the brahmin gives a gift (to the adhvaryu). 
Then (the adhvaryu) takes four spoonsful of clarified butter into the ladle 
and makes an oblation into the holes in the naturally perforated stone, with 
cittim juhomi manasa ghrtena . . . (TS 5.5.4.3). Then he has (the yajamana) 
touch (the naturally perforated stone) with his thumbs and recite the Ascent 
mantra: divam akramisam suvar aganma (TS 5.6.8.1a 3 ). He places a “golden 
brick” (i.e., a piece of gold) on the western hole of the naturally perforated 
stone with suvar asi . . . (TS 5.7.6.1c 3 ). A prakrama behind it he places a 
Circle brick with dyaur aparajitamrtena vista . . . (TS 4.4.5.2e). He places 
a Seed-Discharging brick to the south with dyau retahsik sd me reto dadhatu 


129 For details see above pp. 549-51. 

130 These sutras suggest that further layers may be piled up beyond the fifth, but that 
final layer must be an odd numbered one. 

131 Four mantras are condensed in TS 5.5.5.4. The first is given in the translation. In the 
other three the word pranaya is replaced by vyanaya, apdnaya, and vace, respectively. 
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; 5ti: 1 fi^r qtftarotar- 

'<?i: «i «ra% 

^fqsjf^trr 1 mm iftwr 

wtaf m? f%$; lifaW fgfa^rf^nfn 
* ftftwftft fwfWlifalT qf^T fqfft- 

wnrospif*! wiprnfw- 

^t»qf qqraiqq^t mA f?R^ 1 

•wit* ’ || 8^ || t^ir: || 
sfii? ^wn«?Tifr 

<• fw*anw^4 OTftfvnfroNi 

i? q^l*nf|^vl ^rft 1 $*T ^C[% 
'STf^ti UTramjSjt Jl^fn 1 
wtqnwta qi^iRjq srot- 

^mTs: ^rm^if xfN1% w ^ftfw ^?wf 

u ^*tot<3*st§ »retTr wm'm nfn*?r ^f?r *^1w 
1WSWR ^ffl f^T ^€t1% «l*qsjq[ ^*1- 

*?T<§*5I§ ^Rfr! RWllT ’Sftfa ^«!W*5T«r 
Wr *ra wtsc wwf tfhifii srwt sf% 

5sftw^! ffafroRT $q?r w ^ m 


sa me retahprajanayatuP 2 He recites the Tayadevata and Sudadohas mantras 
(over each of them). 

Then he places an “earless”/“wide-eared” brick ( yikarni , on which the 
picture of a woman with wide/without ears is drawn) a prakrama to the 
north with prothad asvo na yavase avisyan . . . (TS 4.4.3.3i). He recites the 
Tayadevata and Sudadohas mantras (over it). 

Then he puts the space filler bricks in place with lokam prna chidram 
prna . . . (TS 4.2.4.4n). 133 Then he touches (the now completed fifth layer) 
with the mantra called the Accomplishment of the Layer: cittim acittim 
cinavad vi vidvan . . . (TS 5.5.4.4). He touches the layer with a mantra in 
the pankti meter for Agni (TS 4.4.4.6t?) and dismounts from the altar with 
two mantras: van ma asan . . . (TS 5.5.9.2g) and pranadah . . . (TS 
4.6.1.4q). Then he performs the afternoon Pravargya and Upasad. Just this 
much ritual work is done on this day. They pass the night. 

Then, on the very same ninth day, he prepares a thousand chips of gold 
for the tenth day. Some authorities say that (he prepares) an unspecified 
number but more than three.* If there are a thousand, then they are put, 
two hundred by two hundred, into quills. 

Then, on the tenth day, after the sun has risen, he performs the (morn¬ 
ing) Pravargya and Upasad. The spreading of (a thin layer of) soil (over the 
fifth layer) is the same. 134 Then he pours water into a dish, scatters chips of 
gold into it and sprinkles the area east of the naturally perforated stone with 
(water containing) two hundred (chips), with saliasrasya prama asi . . . 
(TS 4.4.11.3o). (He sprinkles) the area south of the naturally perforated 
stone with (water containing) two hundred (chips) with saliasrasya pratima asi 
ip 2 ). (He sprinkles) the area west of the naturally perforated stone with 
(water containing) two hundred (chips) with sahasrasya vima asi (o 3 ). (He 
sprinkles) the area north of the naturally perforated stone with (water con¬ 
taining) two hundred (chips), with sahasrasyonma asi (o 4 ). Then he sprinkles 
the middle (of the altar) with (water containing) two hundred (chips), with 
sahasro ‘si sahasraya tva (o 5 ). Then, standing at the edge of the northern 
buttock, (the sacrifice^ turns the bricks into cows, with ima me agna 


132 This mantra is found only here; cf. TS 5.6.8.4-6f. 

133 The reader may have noticed that well over three hundred bricks have been placed 
in the fifth layer. The Sulbasutra reconciles this with the fact that there are supposed to 
be only two hundred bricks in each layer of the Agni altar by prescribing that if there 
are more mantras than bricks then “one should place pebbles anointed with clarified 
butter in the cracks between the bricks” (BSS 30.6: 399.7-8). 

134 See above pp. 551-53. 
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w vqq: qf^qpqu^wqiFNqiqufa^Fit qqw- 

q>F 1 qq*qiqT£ KTfV 
Fqqfsw ^qq^q?! s^qw- 

qiftqqi fq^q^FsjTq^^jqi 
FqqiT qq^SIPlf ftqq^F i 

KT^irfasiw^ Sjftfi^rT FTf^q} qqroiqqgjt 5R~ 

T;fq 1 F qqqrbq^ FfqqiSflt 

qsq ot^r m^tfn 1 SS 8 Q II 

?nq^qi^T^^ef?r mq^ qfqqFuq'fcKFJ w© 
^Efqi q?IR^^q^qT^dtriqST^q^^ *>• 

i 

qwfqW BRqt^; fqB^O^i ^TT^I'SlW^ffT F 
qq vn^gqrr wtfd wfqqsj^ ff^ 

T^isfi^JTfl^qTqf f%*rar qqfa ’ 1 F^rf*- 
suqrfq ff: q’FHj tfq q^TFTqiTffq 1 Ft sq ^4 
flT^gai FTfH^ii qn;q s FFft3FJ *fq qfqqqjifqfFE- v* 
fl^qrqr^ fqqqi q^Fs: to 1 fhffi qqrfFFTFrfq 
qjft q«lfq Ffq rJc^TqTqi^fq 1 Ft SF F4 ^fW- 
g<u Fi^qqiqqrfq qfq qfqqqnfFfiigF^qTqi^^ 
fiR5jTg*i FqH ^FFFqiT^qFi qqrfFFTFTfq q qnr- 
qFT^ q^u’si'Klfq 1 Ft sq qq qqj^r- * ° 


istaka dhenavah santu ... up to the end of the section (p).f Then (the 
adhvaryu) performs the afternoon Pravargya and Upasad. Just this much 
ritual work is done on this day. They pass the night. 

Then, on the very same tenth day, he prepares, for the eleventh day, an 
arka leaf, goat’s milk, a porridge of gavidhuka groats, a bow with three 
(arrows), a stone, a water pot, a frog, an avaka plant, a twig of cane, a 
bunch of darbha grass, a dish of clarified butter and the sruva ladle, and a 
long piece of bamboo as the twelfth. 

Then, on the eleventh day, after the sun has risen, he performs the 
morning Pravargya and Upasad. He ties the sruva ladle onto the long piece 
of bamboo and makes the last two samcita offerings (on the fifth layer), 
with ague vanya . . . (TS 5.5.9.le ) 135 and tat tva yami . . . (TS 2.1.11.6w ; 10.48 

cf. TS 5.7.6e). While the adhvaryu is busy here, the pratiprasthata waits by 
the last brick (placed) on the northern wing (i.e., the brick placed on its 
north west corner), from which the loose earth has been removed.* Then 
the adhvaryu makes a crease in the arka leaf through which (the oblation) 
can flow, and facing north and holding (the arka leaf) at mouth level says, 
“Bring and pour.” When the stream (of goat’s milk) reaches the brick he 
begins to recite namas te rudra manyave . . . (TS 4.5.1.1a). He recites this 
section up to the end, and the second and the third sections. When he 
notices the mantra namah ksattribhyah . . . (TS 4.5.4.2/ 1 ) of the fourth 
(section) he says svaha (after it). After this he turns to the east, and, holding 
(the arka leaf) navel-high, begins to recite samgrahltrbhyah . . . (I 2 ). He 
recites the rest of this section and the fifth and the sixth. When he notices 
the mantra namo varsyaya ca (TS 4.5.7.2m 1 ) of the seventh (section) he 
says svaha (after it). After this he turns to the south and, holding (the arka 
leaf) knee-high, begins to recite avarsyaya ca (m 2 ). He recites the rest of the 
section, the eighth, ninth, and tenth. When he notices the mantra ya etavan- 
tas ca bhuyamsas ca . . . (TS 4.5.11.2k) of the eleventh section, then he 
says svaha (after it). After this he turns to the west and holding (the arka leaf) 


135 See above p. 557 n. 102. 
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m **w;*re*Tt ij vfcqTfwnraviri 
1 ^ wf- 

siswt®t 1 qiNfr if feif- 

mrwqiq q %fg qs??rf 

* s*mfri 1 ^ I »i *wdl?i qiftwqi qq 

f^rf/T «ft w «r 

qfojq'tl wt fw ^if^n q*ft 

'gJT^rfFr 1 Tt^Tl^ f?m^q~ 

1 sfq qT^qftwra nm w,% <*3- 

\* It ^ *W ^faqrf 

wot nft w q iTyffi ^tqft m- 

fTftl^q^qTfqrf in^wm 'ifi^: 

sTtw Wir wkto: i'^ -1 q «ft WTi^wrsi^- 
& 

afts&w urft^r qiw f*: q?<f^w qftfro*rct“ 
\* -ftf?T ' S 5?FCtt% ' qftfwsflt qsWFT qm- 
THajftW qq% fwf^TClf qT?t q^ WW SJ$ I 'Wffl 

®Vi 

qffafMt qw1%# if* tot TIT ®T WTi 

wn WtH pw q^ss: qT^qar-- 

% 15^(5 * f%w sf ?? 1 fqwr im 


ankle-high has the yajamana recite namo rudrebhyo ye prthivyam . . . (TS 
4.5.11.21). 136 Holding (the arka leaf) navel-high he has the yajamana recite 
namo rudrebhyo ye ‘ntarikse . . . (m). 137 Holding (the arka leaf) neck-high 
he has the yajamana recite namo rudrebhyo ye divi . . . (n). 138 At this point 
he throws this arka leaf on the cattle path of him whom he hates. But if 
he does not hate anyone, he throws it into a mole hole. At this point he 
places the porridge made of gavidhuka groats on the last brick (of the 
northern wing) with yo rudro agnau . . . (TS 5.5.9.3/). Then he asks for the 
bow with three (arrows). Standing at the northern hip, or proceeding around 
(the Agni altar) with it, he worships with yat te rudra puro dhanuh . . . 
namaskaromi . . . (TS5.5.7.2-4). Then he gives it (scil., the bow and arrows) 
to a brahmin without being asked.* 

Now the water pot is lying ready for him, touching the stone, at the edge 
of the northern hip. (The adhvaryu) tells a strong man, “Go around (the 
Agni altar) clockwise three times, sprinkling with a continuous stream from 
this water pot.” He does as he is told. While (the Agni altar) is having water 
sprinkled around it, (the adhvaryu) has the yajamana recite abmann ur- 
jam . . . (TS 4.6.1.1a). Then (the strong man) sets the water pot down so 
that it is touching the stone, with ahmams te ksud . . . (b).* After he has 
set the pot down, he goes back around (the altar) counterclockwise three 
times again. 


136 The three mantras TS 4.5.11.21, m and n are condensed in the text; 1 is namo rudre- 
hbyo ye prthivyam yesam annam isavah . . . dadhami. 

137 This mantra is namo rudrehbyo ye 'ntarikse yesam vata isavah . . . dadhami. 

138 This mantra is namo rudrebhyo ye divi yesam varsam isavah . . . dadhami. 
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fm 5 «t: ftwi JrcgTfff 

^fUTOUSt ^T^fsrfh ' tJ^Tf 

Wnsrai*! 31Tf% rlf^^TfrT ffTT^m 

^T SRT^fl || gS || 

WT ’^WOTt ^I«lf ^TfTHlTfTlWt ‘ *■ 

ssrf^twi^tffr srfp^mirlN uri 

^ sfigSI ^T3T% UT^t $f&“ 

ftaJTOHT^ S^TOT^T*lTf^<m^TW: 

W wb^^fir 1 mmfa ni'ft f^f^rfff 

qgr^N: ^rmit% <Cfam ^ 

f^fii^Ti^ mfbft f^% 1 urit 

«IT^Tt% nft^t f^f*if?r s^T^raWt f*»% gft- 

cSJWRT f^lfrl <3 tI^ 

f%% sj'Sfttjm^q' $vt- 

wf^qcft- m*rrfa mu- u 

1 *iT*m ^i^f?jB?l- siH^ 

«[faur q^i 


BAUDHAYANA SRAUTA SOTRA ON THE AGNICAYANA 

Then (the adhvaryu) ties the frog, the avaka plant, the twig of cane, and 
the bunch of darbha grass to the very same long piece of bamboo. With it he 
sweeps the area east of the naturally perforated stone, with two mantras: 
samudrasya tvavakaya . . . (TS 4.6.1.1c) and himasya tvn jarayuna . . . IO-49 

(d). (He sweeps) with two mantras (c-d) in the east, with two in the south 
(e-f), with two in the west (g-h), and with two in the north (i-k). There is a 
Brahmana passage which says. “He sweeps with eight (mantras)” (TS 
5.4.43).* Then they cut the sandals of black antelope skin and the long 
piece of bamboo into pieces and scatter them in the catvala pit. 

Then thinking, “Agni has been pacified,” (the adhvaryu) takes the dish 
of clarified butter and the sruva ladle, mounts the altar, and ladling out of 
the dish with the sruva, offers the oblations to snakes ( sarpahuti ). (First) 
sitting to the west (of the naturally perforated stone) he makes an oblation 
on the eastern hole, with samici namasi praci dik . . . (TS 5.5.10.1a 1 ). 
Sitting to the north, he makes an oblation on the southern hole, with ojasvini 
namasi daksina dik . . . (a 2 ). Sitting to the east, he makes an oblation on 
the western hole, with praci namasi pratici dik . . . (a 3 ). Sitting to the south, 
he makes an oblation on the northern hole, with avasthava namasy udici 
dik . . . (a 4 ). Then he goes back around by the same route, and makes two 
oblations on the same spot where he made the first oblation, with adhipatni 
namasi . . . (a 5 ) and v as ini namasi . . . (a 6 ). 139 

Then he dismounts from the altar and has (the yajamana) worship the 
Agni altar with samans. (The yajamana) worships with the Gayatra (saman) 
in the east, (he worships) the juncture of the southern wing and the body 
with the Heart of Agni (saman) ( agner hrdaya ), the southern wing with the 
Rathamtara (saman), the southern hip with the Varavantlya (saman), the 
tail with the Rtusthayajnayajniya (saman), the northern hip with the Syaita, 


139 Six mantras are condensed in TS 5.5.10.1a. The phrase raksita yas ca . . .jambhe 
dadhami of a 1 and a 6 is part of a 2 -a 5 as well. 
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n^Rr! irs^Tir^'Te gri^aN sutr- 
* ■»& 

^W*ITfiI^lI^ffT fV?TT *TT?rfWf^T ^T 

*• ^f%i^r: *313*3: 

*W*PR 3 lf*l ^fw^'VftffT R?i 3 T ^rm^«ft- 

Tsm n^mq- 

*gjf S*TO*T^t*3*: *i4 1 3W s rarTT£ 

'• Vfo* 1 II 8<* II ^Ti II 

**raf*i*NT3ir sffc gq^q^iri ^5- 

W faff® 

thht <r^ftrf*TT 3 ?i tw 

nf*TOf*Hirt 5 IT«IT^T * W T <W| fSriT 3f*I 

'U csffemwt g fwwff * w «pN 

^T^inffi^^iTg^iR f^t*rt 7 <m^T 3 q^ ^ nr 
^N - f **rfaf* 

«^ht§ niftw$ q«ft v? 

f*tai* *13$ ^f^?r *Tf^ai u^ranrosjt Jre^^rta- 

*• fi^TRJ ^ ^31^ ^U^SmT^TWlUfT JWf- 


143 See below, p. 595. 

144 According to the commentaries, it has a round rim and no point. 

145 This is the upavasatha day of the Soma sacrifice; seeC-H, nos. 72-73; SK.II.ES, 
p. 243. 


the northern wing with the Brhat (saman), the juncture of the northern wing 
and the body with the Heart of Prajapati (saman) (prajapater hrdaya ), and 
the center with the Vamadevya (saman). 140 

Then (the adhvaryu) says, “Hota, praise Agni with the Uktha of Agni 
{agner uktha). If the hota does not desire the fruits of the rite for himself, 141 
the yajamana himself scatters blades of dry grass behind the tail, sits down 
on them, and praises Agni once or thrice with the Uktha of Agni: pita mata- 
risva . . . (TS 5.6.8.6/z). Then (the adhvaryu) has him (scil., the yajamana) 
recite the milking ( doha ) of the chant and the recitation (which have just 
been performed); isto yajno bhrgubhih . . .. (g).f 142 

Then he performs the afternoon Pravargya and Upasad. Just this much 
ritual work is done on this day. They pass the night. 

Then, on the very same eleventh day he prepares the following materials I0 50 
for the twelfth day: an offering spoon of udumbara wood, a bucket of 
udumbara wood, a ladle of udumbara wood for sprinkling ( praseka) m , a 
vitasti ladle 144 of udumbara wood with five spoonsful of clarified butter in 
it, (a ladle) of udumbara wood full of curds, three kindling sticks of udum¬ 
bara wood, three of various woods (scil., udumbara, vikankata, and saml), 
a faggot of various woods, curds mixed with honey, a handful (of darbha 
grass), a bunch of avaka plants, a spotted stone, clarified butter for sprin¬ 
kling, the “second hota” (i.e., the maitravaruna) as the reciter of the Aprati- 
ratha hymn, two or three pots of melted and purified clarified butter, grains 
of rice for the rice porridge (cooked) for brahmins ( brahmaudana ), a mixture 
of all kinds of grains, the hide of a red bull, the milk of a black cow that 
has a white calf, a chariot for the casala oblation, and chips of wood for 
enclosing the fire. 

Then, on the twelfth day, after the sun has risen, he performs the 
(morning) Pravargya and Upasad. 145 Then he steps out (of the Old Hall) 
and gives the following order: “Subrahmanya, recite the Subrahmanya 
chant. Give the sacrificer the vrata milk consisting of half of the milk from 
one teat.” 

140 Cf. Parpola, Latyayana & Drahyayana, pp. 85-89. See Volume I, pages 538-540, and 
this volume, pages 709-710. 

141 I. e., if the Agnicayana is not part of a sattra. 

142 The following prescriptions are included in the Pravargya section: “He stands and 
worships the completed Agni altar with the samans. And then, after it has been praised 
with the uktha, he touches it with the section beginning agnir asi vaisvanaro 'si . . 

(TA 4.19.1), while standing at the edge of the northern hip. At this point (the yajamana) 
gives the adhvaryu the daksina of the Agnicayana proper consisting of a hundred (cows) 
or a thousand or as many as there are bricks” (BSS 9.17:292.6-9). 
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*«$ifa}nfqfq qpi^wqqqjqirq 

q^ffaqisj qijfqq 

q^JafttN 3JT^1T- 

qfq qs qf?q^; qs 

qfaSjqtjq ^qtlTfT ^fT q^fq^<U Wlfafft" * 
qqtfq 1 ^rjq> qrq ^ %®rr q: ^rt w w- 
^rqfa: «j? f%% ^iftfq 1 fqffWT qro m %qi qt 
^fw Tzqi TW'riTq qiifW fq% wftfq 1 
qf^qft qm W Ttat q: q^T ff?l tj^JT^lfHt 
sq^: f%% SjftSR^Tqiq't qTq ^ Tfat q OTfTHW '• 

nI i 

*fq ^fqqq qnffo <rq^: 1%% ^ftm^qq qqq- 
%ai qqq srorjHffaif q^tajfqqqefl qra m *raT 
qTq ’iajqr? qfffH^Tqfcqqfici ftqsqqi $fqfq 1 q* 
q fHRiqqi qRjtfq 1 qnftf^qqfqfqBqjq q^f^qT^n? 

^T qgfqqqprfafq 3 ^qi ^qTqf q* ^T ^«lfv t* 
^qqqiqfqjfq || ^o n 

qiwjf ^qfrqpqf ^fqqmqqwit q^rqTHq^q ^ 1 
S^qftqncqqfaftfq m^qRreqqqqrWT^qr qfq^ng 
titmz qqif^qirq^qjTq^TffqitHif qwiqqgft jtot- 
ajsftqfqqfifci qnqqiq ^q^qjmnjqiifttfaT- *• 


The subrahmanya priest recites the Subrahmanya chant. (They) give (the 
sacrificer) the vrata milk consisting of half of the milk from one teat . 146 

Then (the adhvaryu) takes the five spoonsful of clarified butter (in the 
vitasti ladle), the curds mixed with honey, the handful (of darbha grass), 
and the bunch of avaka plants. Having collected these he mounts (the altar) 
and pours the five spoonsful of clarified butter diagonally over the naturally 
perforated stone, with nrsade vat . . . (TS 4.6.1.3n).* Ladling out the curds 
mixed with honey with the same (vitasti) ladle, he offers oblations to the 
Gandharvas ( gandharvahuti ). Sitting to the west (of the naturally perforated 
stone), he makes an oblation on the eastern hole, with hetayo nama stha . . . 

(TS 5.5.10.3c 1 ). Sitting to the north, he makes an oblation on the southern 
hole, with nilimpd nama stha . . . (c 2 ). Sitting to the east, he makes an 
oblation on the western hole, with vajrino nama stha . . . (c 3 ). Sitting to 
the south, he makes an oblation on the northern hole, with avasthdvano 
nama stha . . . (c 4 ). Then he goes (back around) the same way he had 
come and makes two oblations on the same spot where he first made an 
oblation, with adhipatayo nama stha . . . (c 5 ), and kravya nama stha . . . 

(c 6 ). 147 

Then he says, “Pratiprasthata, make this Agni altar speckled like a 
tortoise.” He (scil., the pratiprasthata) makes it speckled like a tortoise. He 
does not step on it where it has not yet been sprinkled. Then he takes the 
handful of darbha grass and sprinkles (the altar) in the east with the curds 
mixed with honey, with two mantras: ye deva devandm . . . (TS 4.6.1.4o) 
and ye deva devesu adhi devatvam . . . (p); (he does the same) in the south 
with the same two (mantras), in the west with the same two, and in the 
north with the same two. There is a Brahmana passage which says, He 10.51 
sprinkles (the Agni altar) as he proceeds around it in order” (TS 5.4.5.3). 

Then he covers it with the bunch of avaka plants, appoints a guard (for it), 
dismounts from (the altar), and performs the afternoon Pravargya and 
Upasad. 

Then he steps out (of the Old Hall) and gives the following order, 
“Subrahmanya, recite the Subrahmanya chant; agnldh, pour out (the 
oblation materials for) (Agni) Vaisvanara and the Maruts; pratiprasthata, 


“6 C-H, no. 74; SK. II. ES, p. 243. 

147 Six mantras are condensed in TS 5.5.10.3c. The phrase vatanamam tebhyo yo namalt 
dadhami is common to all of them. 
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qrqTWfaqq qf?n?^Tn: qqwNtnqr wfe q^T- 

*^tg 1% s<?H qqnfaw qqrcigqT- 
’SlfWlf^ I WIT TT^UWiqm qqqiqiqiTqq 

t'qrqqai ^ fqqrTwtw^ *§rfq ?3ffar?q- 

sftqpw sftfqqsj^ar qqr^t%q 

gfq^rrt Tfa ^ftaiV Ja'Cfarqqqfa 

qq l^q^qrrfs? qftfq 1 q w fqqT ^qqifq 
aj^ai fqwif ^jafsjs ^q ^ wftam 
Jzft?qT a^q: fqfter^aj fq j ^^fqwT qvWH 
wftfq ‘ wq qiqq ^^ftqfq ^VT- 

atfa wr^qq fhqr qfaq qT^qraj^q- 

^airf J^rt «rfw mt qfq^q qmiHiT- 
^rtTbr qqrqqfafTtqqqq't: qf^qf^q tot«t- 
M ^q qqqm^TU^ q^qqrqrqT^q^jf^qH^qr^qqf^ 

' qffiqqq qq 

qtmqfqrqw^: fimFi qf?t 1 qa# qq#tf?r qi^qj- 
q{q?t^q wfjRKq^ lfqjWq*T«pftqj qj?: 3^f- 
fhqrt qrqr^w qran^faq^ aiq»wqf^- 
^ «qr ^qT Tfq 1 q f^icflffr 


150 Van Buitenen, pp. 124-134; SK.II.ES, pp. 245-252. 

151 For this and the following sutras on the agnipranayana, see C-H, no. 79; SK.II.ES, 
p. 266; Schwab, nos. 23-26; SK.I.ES, pp. 788-790. 

152 This sand is put in a pan for carrying the fire. 


put the Pravargya (implements) down together for disposal according to 
the Pravargya procedure.” 148 They divide (the earth from) the footprint (of 
the Soma cow) into three parts. (The adhvaryu) puts one third onto the 
hearth of the domestic fire, one third onto the supporting sand (for carrying 
forth the fire), and puts one third away (for anointing the havirdhana cart). 149 
Then, after he has disposed of the Pravargya (implements) according to the 
Pravargya procedure, 150 he puts (the cake to be cooked on) twelve potsherds 
for (Agni) Vaisvanara and the (seven cakes to be cooked on) seven potsherds 
for the Maruts on the fire.* 

Then he melts clarified butter on the (old) domestic fire, purifies it, 
takes four spoonsful of it into the ladle, and offers the anikavat oblation (to 
Agni) in the (old) offering fire.* He runs through the mantra agnis tigmena 
socisa . . . (TS 4.6.1.5r), then makes the oblation with saina ‘nlkena suvida- 
tro asme . . . (s). He takes four more spoonsful of clarified butter and 
offers the oblations to ViSvakarman in the same offering fire. He runs 
through (the seven mantras starting) ya ima visva bhuvanani juhvat . . . 
(TS 4.6.2.la-g), then makes the oblation with visvakarma hy ajcmista de- 
vah . . . (h). He takes another four spoonsful of clarified butter, runs 
through (the seven mantras starting) caksusali pita . . . (i-p), then makes 
the oblation, with vMvakarman havisa vardhanena . . . (q). There is a 
Brahmana passage that says, “He makes oblations separately with the 
two hymns (i.e., TS 4.6.2.1a-3h and 4i-6q), he puts the strength of the 
two hymns (into the yajamana) separately” (TS 5.4.5.5.). 

Then he puts the three kindling sticks of udumbara wood (onto the 
offering fire) with ud enam uttaram naya . . . (TS 4.6.3.1a), udenamuttaram 
kridhi . . . (b), and yasya kurmo havir grhe . . .(c). Then he puts the 
faggot to be carried forward (to the Agni altar) (onto the offering fire). 151 
They arrange the supporting sand from the catvala pit. 152 Then he gives the 
command (to the hota): “Recite the verses for the fire being brought 
forward. Agnidh, join (the footsteps of the hota) together with a single 
(line) drawn by the wooden sword. Let the second hota recite the Apratiratha 
hymn. The second hota begins to recite the Apratiratha hymn; ahuh si- 
hanah . . . (TS 4.6.4. la-k). There is a Brahmana passage that says, “It 
has ten verses” (TS 5.4.6.4). Then, together with this fire (i.e., the faggot lit 
on the old offering fire) he takes the spotted stone, the clarified butter for 
sprinkling, (the ladle) of udumbara wood full of curds, the three kindling 
sticks of various kinds of wood, the fuel of various kinds of wood, and the 
chips of wood for enclosing the fire. Then he lifts up this one (scil., the 
burning faggot), with ud u tva vi&ve devah . . . (TS 4.6.3.Id—2i). There is 

14 » C-H, no. 77; SK.II.ES, p. 243. 

149 C-H, no. 31, p. 40; SK.II.ES, pp. 128, 245. 
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^ I [ \o I I ] 

RTUR! ' riref % 

qftfi ifaRSJH ifa^rfrJ fw*! hR f^TR 

ffa ilHlWW f%^T 

II ^ II * 

rrr^t HT^Tfpq^^r *w- 

WR: tRsfaiff^Rm: RTf^fn ^f%»m •suf^nw 
fllfl: ’R^TrRTf’tRfif R^UfTTSI^T RT*?ft *1^^- 
TR: qrf^arm^ sw^nr- 

N> 

RTfalfgRfKBT^^ R^Ttwf^S^f^f <• 
Rlffa^ Rf^ir Rf? f^*Ri?TO*f*rcT *ITRi^ ?1W 

W Rf% RWt 

^mrfiiRi R^RHR^jR*f?m 
«W3*5TRT ^TtffT 1 RR?tRT%fR HT>S^RTW*?^T$ 
R^TifH R^RjRmrsipR RfaBTR*if?r ir^t u 

sf% *nicUTf%fR 1 *T^Rrot*r 

fR^lSfdRTR «W?5 

rrur^r wntroi rr *rejRf?f 

fdT ^ITMT RT^fi RRrJ R^TR^T *?1T ®l«l?5 R^T" 
a^rsft «rsr Ra<5 RsiranH ^TH^ft fa^^a: R^ar- \« 
RR. *HJRf?T f?K ^T%dRTR4ajlBjRWTft Rf^r* 
RfazSJ RtRfRIRT VRK W RRRRTR 


a Brahmana passage that says “He takes (the fire) with six (verses)” (TS 5.4.6.3). 
Two of those contain the word parigrhya (i.e., T.S. 4.6.3.2f-g; cf. TS 5.4.6.3). 
Then he places the spotted stone in the center of the agnidhra’s place (i.e., the 
agnidhra’s shed) with two mantras: vimana esa divah . . . (TS 4.6.3.3k) and 
uksa samudrah . . . (1). Then he (holds the burning faggot and) goes up to 
the tail (of the Agni altar) with four mantras: indram visva avivrdhan . . . 
(m-p). They hold this fire (there). Then he sprinkles the piled up (Agni altar) 
with clarified butter for sprinkling, with vasavas tva rudraih purastat pantu . . . 
(TS 5.5.9.4 /') in the east, with pitaras tva yamarajanah pitrbhih . . . (/ 2 ) in 
the south, with aditycis tva visvair devaih . . . (/ 3 ) in the west, with dyutanas tva 
maruto marudbhih . . . (/ 4 ) in the north, and with devas tvendrajyesthah . . . 
(/ 5 ) on top (i.e., on the naturally perforated stone).* Then he mounts the altar 
with this fire (i.e., the burning faggot), with five mantras: pracim anu pra- 
disam prehi vidvan . . . (TS 4.6.5.1a), kramadhvam agnincl nakam ukhyaih 
. . . (b), prthivya aham ud antariksam aruham . . . (c), suvar yanto nape 
ksante . . . (d), agne prehi prathamo devayatam . . . (e). They place this 
fire (on the Agni altar). Then (the adhvaryu) offers the udumbara (ladle) 
full of curds on the naturally perforated stone. He recites naktosasa . . . 
(f) as an invitatory verse ( puro‘nuvakya ), and makes the oblation, with agne 
sahasraksa . . . (g). Then he turns around clockwise, and deposits the 
(burning) faggot (on the center of the Agni altar), with suparno ‘si garutman 
. . . (h ] - i). There is a Brahmana passage that says, “He deposits (the fire) 
with three mantras” (TS 5.4.7.3).* Then he loosens (the faggot into separate 
sticks), makes the fire strong enough to receive oblations, and offers the 
adhvara oblations (into it), with agnir yajnam nayatu prajanan mainam ya- 
jnahano vidan, devebhyah prabrutad yajnam prapra yajnapatim tira svaha; 
vayur yajnam nayatu prajanan . . . ; suryo yajnam nayatu prajanan . . . ; 
yajno yajnam nayatu prajanan . . . . 153 

Then he dismounts (from the altar) and, now that it has a fire, performs 
the second tracing out (of the mahavedi) and makes it level. He fixes the 
wooden sword crosswise (on the mahavedi) and commands (to the agnidhra): 


153 These mantras are not found in the samhita but are used in the agnipranayana of 
the animal sacrifice; see Schwab, no. 26, p. 37; SK.I.ES, p. 790. 
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C \° I «5» I ] I ^ 

®?PIT^|f*n*TO«R 

^r^rf?r n$t tw 
^ 5J ft 4*ft 9R^JT sff? 

* ft 

m \fft fqfH awN^ fwftata ^ 32ft- 

Rpapsi wi sr^Yfff *jh ft ^if *f*w wn fsi^r 
«?*H 5 W f^wt tsuftf^wi TFhwrcpg 1 ^1 
^n^^f^sfhfw^sil^Twr Tf%^ ^ 
v srcuwitam fftB^fft tfoistf 

*ITW^ SBTP^lW^tRlH S4H ^ tqPTO3^q- 

^rsnift 1 

ail^Tfjf ft’Sm q%fft 1 ?ro|ft **ft 
^TSfdf»?Kf^^fW W ^TttrT t?^f«^ 
^ ?mh JmT^ 11 ^ 11 

q*jq^nx ^fftftarerrc^lfi; •raj^^Bi' 

wftf ?| 1 spistff?^ f*re- 
^fa^ajg^ar ^f^rf ssrfqftfH snfter'cifsi^ ^r- 
sarafrr 8 Nfter<ra[ ^ajw^ar *ft 


“Set the water for sprinkling down (on the mahavedi). Set the kindling sticks 
and sacrificial grass beside it.” 154 Then (the adhvaryu) mounts the altar, 
places the chips of wood around (the fire) to serve as enclosing sticks,* 
smears the faggot of different kinds of wood (with clarified butter), and 
adds it (to the fire) with the exclamation svaha. He puts the three kindling 
sticks of different kinds of wood (into the fire): that of udumbara wood with 
preddho agne dldihi puro nah . . . (TS 4.6.5.4k), that of vikankata with 
vidhema te parame janmann agne . . . (1), that of saml with tain savitur 
varenyasya citram . . . (m). Then he offers two oblations of clarified butter 
with the sruva ladle (sruvahuti), with cittim juhomi . . . (TS 5.5.4.3) and 
agne tarn adya . . . (TS 4.4.4.7w; cf. TS 5.7.4.1a—b).* Then he takes four 
spoonsful of clarified butter into the ladle and offers the ladleful of clarified 
butter, with sapta te agne samidhah sapta jihvah . . . (TS 4.6.5.50).* At 
this point, while offering, he should think mentally about the quarters. There 
is a Brahmana passage that says, “Thus he obtains him (scil., Agni) from 
the quarters. He offers curds first, clarified butter afterward. Thus he gives 
him (scil., the yajamana) the combined powers of fiery energy (tejas) and 

virile power ( indriyaY ’ (TS 5.4.7.6).* 

Then, standing on the same spot, he asks (the agnidhra) for (the cake 
cooked on) twelve potsherds for (Agni) Vaisvanara and the (seven cakes 
cooked on) seven potsherds for the Maruts. Then he spreads (a spoonful of 
clarified butter in the ladle) and, while he places the entire (cake) for (Agni) 
Vaisvanara (in the ladle), says (to the hota, “Address Agni Vaisvanara. 
He pours (clarified butter over the oblations in the ladle) twice. He steps (to 
the south of the fire), says Om sravaya, (to the agnidhra, who responds 
astu sinus at,) and says (to the hota), “Say the yajya for Agni Vaisvanara. 
When (the hota) exclaims vasat, (the adhvaryu) offers the oblation in the 
center (of the fire). 155 Then he makes (five) oblations of clarified butter with 
the sruva ladle on it (scil., the offered cake) with five mantras: suvar na ghar- 
mah svaha . . . (TS 5.7.5.2b). 

Then he offers (the cakes) to the Maruts as darvihomas 156 accompanied 
by spreading (a spoonful of clarified butter in the ladle). He runs through 
idrh canyadrh ca . . . (TS 4.6.5.5o) and makes the first oblation with sukra- 
jyotis ca citrajyotis ca . . . (p). He runs through sukrajyotis ca citrajyotis 
ca . . . (p) and makes the (second) oblation with rtajic ca satyajic ca . . . 
(q). He runs through rtajic ca satyajic ca . . . (q) and makes the (third) 
oblation with rtas ca satyas ca . . . (r). He runs through rtas ca satyas: ca 


154 SK.I.ES, p. 790; Hillebrandt, pp. 55f; SK.I.ES, p. 294. 

155 For the procedure of offering, cf. Hillebrandt, pp. 107-110; SK.I.ES, pp. 362f.; 
Volume I, page 47. 

156 SK.I.ES, p. 959. 
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sgTrqgt 5jftfrr ’* n't sr*a ^iwt 

wpre x??iTfnin 

*rf*ru<^ n * 1 % 1 

1 %?TTng nfamusf «T ^(U^SraifS; ^T^TfS; $f?T 

^vtfH 1 riPifHfft 1 nut™ *■ 

*f3^ST 

''* ^ >j ' \5 

1 || I) 

^i*N q%eR»»jTqTnmnf?i ^fwff q^isj 

*Prek%q *P*i 1 3 K~ 

^ffwq?3T 'aq^PT ^tjwti: wttwto \» 

f*l*if^«iri?tft 1 ^ *rq unrfij qrsftf?r n<n1%q^ 
Wlf^T *3ftq%f?T S^rT qntnkTW U%qmiJT- 
S^T%R!Tf»T^qf«R 

irfWHlfa'i qqf?r 1 ?i nT^wr^fRn:: nr^f^r 1 ?t«i- 
^<Tl^ft %^Tf^f?t fllnqiflni^nfq^T^^Jq^ 5 )$ t*. 

»rqf?r 1 ^%<jftq- 

'ettH qmflqffa ^tfpf qpsr^ri iraq: ’mq nrsit 

■rc qf^ji *f?r ’q^ir ws^faqqiTq ir^qi 
qftfaWn*mfqwTn h^t?t 5mrteT%fH 
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. . . (r), then runs through the group of mantras that is to be studied in the 
wilderness ( aranya ) (i.e., TA 4.25) and makes the (fourth) oblation. He 
runs through the group of mantras that is to be studied in the wilderness, 
and makes the (fifth) oblation with idrksasa etadrksasa . . . (TS 4.6.5.6s). 

He runs through Idrksasa etadrksasa . . . (s) and makes the (sixth) obla¬ 
tion with mitasas ca sammitasa's ca nah . . . (t). He runs through mitasas 
ca sammitasa's ca nah . . . (t) and makes the (seventh) oblation with 
idrii canyadrh ca . . . (o). (While offering the cakes) he piles them around 
the offering to (Agni) Vaisvanara (in the fire). There is a Brahmana passage 
that says, “He runs through one group (of mantras) and makes the offering 
with another group (of mantras)” (TS 5.4.7.7), (and another that says,) 

“He says o srnvaya out loud for the offering to (Agni) Vaisvanara. He makes 
the offerings to the Maruts in a whisper” (ibid). 

Then he extends the praseka ladle over the fire from south to north or 10.54 
from west to east.* The front part of it is like an offering ladle, as is the mid¬ 
dle part of it. The base is like a Soma goblet. Spreading four spoonsful of 
clarified butter in it* he says, “Carefully pour (clarified butter) continuously. 

I am going to recite the Flow of Wealth (vasordhara). ,, When the stream 
reaches the fire he begins agnavisnu sajosasa. (He recites) the whole Flow of 
Wealth up to the end (i.e., TS 4.7.1-11). At this point he throws the praseka 
ladle into the fire.* Then he offers an oblation on it with the remains (of the 
two or three pots of clarified butter used for the Stream of Wealth). He 
cooks a pot of rice porridge for brahmins (brahmaudana ) in the leftover 
clarified butter.* Four brahmins eat it.* 157 There is a Brahmana passage 
that says, “He (i.e., the yajamana) should give them four cows” (TS 
5.7.3.4). 

Now the mixture of all kinds of grains with curds and clarified butter 
has been mixed beforehand in the udumbara bucket. Spooning it out with 
an udumbara sruva, he (scil., the adhvaryu) makes fourteen sruva oblations 
as the vajaprasavlya oblation, with mjasyemam prasavah susuve agne . . . 

(TS 1.7.10.1a-g) and vajo nah sapta pradisah . . . (TS 4.7.12.1a-2g). He 
saves the remainder (of the mixture) for the unction of the yajamana. Then 
he covers this (scil., the bucket containing the remainder) and puts it away 
some place where he will be able to find it later. Then he offers the milk of 

157 There are various opinions about the identity of these four brahmans; see SK.I. 

ES, p. 16. 
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ijqq^q qqt ^ftajq q^TSHrft qqtcamqT- 
^rl^T^lff ' q?f sf?T q^tH]^*! 

qq> snftfh qT^i qii qqf qr qf ^it: ^q 
vit qq *rt $fq m^fsiajq qi^T*iT^R[iqtqT^t%- 
* qtaqra qrrfqTflifq qqlf?r qgjff sfq q«^T?ux^T»j: 
q^qq’tejfa *u srf% ^rrqr wqsjt sfq wr 
»i<ir: TOjWtaKfH qr qifq quqT^Tfa <^t=#~ 
?rr sufq ^i^fri 1 f% ^?rft 

1 SWS^T^jiqfx^qqT^qTffl ‘ rf^H- 
^ ' || ^ || ^HfT %W II 

qq q^qfqqfq ^f^sftffr 1 q^lqfqtrfq qf^ajr- 
^fqfqnqrfaqqffT 1 ^qqqfsrfqf^qr^q^qifTr wii 
qqV fqqqsif^icimftftq w q qisifte; qn q 

\i 

Sjftqfsm 1 ?W ^csf^f^tq nqtf qq qTqftftqiT^ir q 
* *•' qftqnr'GT 1 qqq^iitNfr qq uraift* q^qn q 1 

nS 

qq jjrqf^q nqrf q qiqqY q^- q qft¥?qir 1 qqr- 

«a 

fftr^ qqtqmatqt*^ q^q qqq<re*!T wqq^qfa 1 

*V ®\ 

qqgajsqiiftq^q q^qiqj^lrf 1 ?ra qfqg 
qqqr qf^qr qqrsrcqft qgnw qq^tq^iialq 
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a black cow that has a white calf, with naktosasa . . . (h). 

Then he offers six Holding of the Realm (rastrabhrt) oblations (of clari¬ 
fied butter), which rtasad rtadhama . . . (TS 3.4.7.la-f). He makes five 
oblations on the front of the chariot, with bhuvanasya pate . . . (g-i). Then 
he makes three Light oblations (rue), with yds te ague sarye rucah . . . 

(TS 5.7.6.3 d 1 ), yd vo devah surye rucah . . . (d 2 ) and rucam no dhehi brah- 
manesu . . . (d 3 ). Then he pours clarified butter into a small dish and 
offers the Wind’s Names oblations (vatanamani) by ladling it out with his 
cupped hands, with samudro ’si nabhasvan . . . (TS 4.7.12.3/ 1-3 ).* Some 
(ritual authorities) think of the wind while they are offering (these obla¬ 
tions). At this point he puts the chips of wood that have been used as 
enclosing sticks into the fire.* This is the procedure ending with (the throw¬ 
ing into the fire of) the chips of wood. 

Then he measures out (and constructs) the sadas and havirdhana sheds. 

After he has constructed the sadas and havirdhana, he pours down (earth 10.55 
and sand to make) the hearths of the officiating priests used in the Soma 
sacrifice ( adhvaradhisniya). 158 On top of these he places the hearths for the 
Agnicayana. On the agnidhra’s hearth (he places) one yajus brick, with 
mamagne varco vihavesv astu . . . (TS 4.7.14.1a) and seven Space Fillers . 159 
Then (he places) one yajus brick (with b) and eleven Space Fillers on the 
hearth of the hota. Then (he places) one yajus brick and seven Space Fillers 
on each of the other hearths . 160 Then (he places) one yajus brick (with h) 
and five Space Fillers on the hearth for cleansing the implements (marja- 
liya).* 

Then he brings forth Agni and Soma . 161 After bringing forth Agni 
and Soma he erects the sacrificial stake in accordance with the procedure for 
the sacrificial stake. (The yajamana) leaves the stake after the chip of wood 
(svaru) has been fixed to it. (The adhvaryu) dedicates the animal (i.e., a goat) 
to be offered to Agni and Soma . 162 He offers the omentum in the established 
manner, throws the two spits on which the omentum was cooked ( vapaSra - 
pant) into the fire , 163 and fetches the vasativarl water . 164 Then he pours out 

158 C-H, nos. 81-99; SK. II. ES, pp. 280-285. 

1 59 See above, p. 521, n. 45. 

160 i e> those of the maitravaruna, brahmanacchamsin, pota, nesta, and acchavaka. 

The respective bricks are placed with c-g respectively. 

161 C-H, no. 106; SK.II.ES, pp. 312-316. 

162 C-H, no. 106f; SK.II.ES, p. 333; Schwab, nos. 41-45f.; SK.I.ES, pp. 788-794, 804. 

163 C-H, no. 106f.; SK.II.ES, p. 333; Schwab, nos. 83-84; SK.I.ES, pp. 817-820. 

164 C-H, no. 108; SK.II.ES, p. 342. 
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^ i [vuj,i<i] 

H33<jTtaiir fqlqfH 1 isfte- 

mwm T^frrf^f 1 wf% snHrsrat% 1 sn*ir 
*nwf*w 1 HHTHrsEirfH wf»n 1 

fl 5 |wf?r 1%g®t hw«t n 
s«rara5^reff**rfii 1 fs^gr^frr 1 *r 

rUTHTOTOTHirs tffiqfH q%f?r 1 qqg^ snffauV | 

T 'J 

HftrijfHg: hut 33*1- 

«?tfn hhstT HH’rft ^(Ufqg: f^gsR^sri’© hut 
TO aziTf^l || ^ || <• 

HfqfIT <HT HHHTHT^, ^q?II»rfi[H^q[^t*ir^ 

Hiq^t vroftataf^ntt sqsiHT fan: 

H3JTHT H^ft HH ?TqfiT $ 

^ H WHTapjTSm^HfilHTH nvk 

’Hhth «t^?t ’siTfVqanH suq^isqi^ajHsi h«i- <a 
HTHTH rTH - fr^^rT HI^E oft ^T%|% ifft 

1 sffHff s^nni HTuwint ?;i%(?tfl^: totb^h 
w. wtfxfH hth fro** 1 OTt fare% Jfff» 


the (material for) the cake offering of the animal sacrifice ( pasupuroda’sa). 165 

The eight oblations to the Divine Instigators ( devasuvam havlmsi ) fol¬ 
low this. These are the ones (prescribed in the section beginning) agnaye 
grhapataye . . . (TS 1.8.10.1a ). 166 They (scil., the materials for the obla¬ 
tions to the Divine Instigators) are husked separately and cooked separately. 
They are of different kinds of grain.* f (The offering of) the cake of the 
animal sacrifice is accompanied by a command (of the maitravaruna to the 
hota), (but) the offerings of the other oblations are accompanied (only) by 
the commands of the adhvaryu: yaja and anubruhi. 167 When he is cutting 
off the portion to be offered from the oblation for Varuna and says, “Address 
Varuna Dharmapati,” he cuts off portions for the offering to Agni Svistakrt 
from the northern part of each of the oblations, and puts them into the upab- 
hrt ladle. He pours clarified butter over them twice. He does not smear (the 
piaces from which the portions have been cut off with clarified butter). He 
steps (to the south of the offering fire),* says o sravaya (asravya) (to the 
agnidhra, who responds astu srausat), and says (to the hota), “Recite the 
offering verse for Varuna Dharmapati.” When (the hota) exclaims vasatl” 
the adhvaryu offers the oblation. There is a Brahmana passage that says, 
“The offering has been made to Varuna and the offering has not yet been 
made to (Agni) Svistakrt. Then the brahman takes his (i.e., the yajamana’s) 
hand” (TB 1.7.4.2). When the offering has been made to Varuna, (and) the 
offering has not yet been made to (Agni) Svistakrt, then the brahman takes 
his hand, with savita tva prasavanam suvatam . . . ; this whole mantra 
ends ye deva devasuvah . . . (TS 1.8.10.16-c).* Then (the adhvaryu) pro¬ 
claims him, who is standing in the place of the yajamana, esa vo ’ml raja (“O 
so-and-so, this is your king”) (cf. TS T8.10.2d 1 ). Thus (the yajamana) be¬ 
comes the best of those (who have been addressed). The others reply somo 
‘ smakam brahmananam raja (Soma is the king of us brahmins”) (d 2 ). Then 
the yajamana (who has restrained it since his hand was taken by the brahman) 
releases his speech with bhur bhuvah suvah. He wipes his face, with two mantras: 
prati tyan nama raiyam adhayi . . . (e) and sarve vrata varunasyabhuvan 
. . . (f). He strides the gayatrl Visnu strides, with visnoh kramo ‘ si . . . 


w C-H, no. 106g (p. 120); SK.II.ES, p. 345; Schwab, nos. 87, 88, 93; SK.I.ES, pp. 
831-833. 

166 Cf. Heesterman, pp. 69f. 

167 For the procedure of offering, cf. Schwab, nos. 87, 88, 93; SK.I.ES, p. 832; Hille- 
brandt, pp. 107-110; SK.I.ES, pp. 362f.; Volume I, pages 47-49. 
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Rjqm U'Sf JfTrIT 1 TOTCT- 

$f% ftiwt: sRT®?rof% 
f^ftffan^wilwk fannar 1 «r ^spiwT*?- 

g^nuT: sf?r- 

«- ert 1 Trepftqroisyr: ^33^*1 ?^rt *ai% 1 w 3 q«?t 3 rft: 
<rftTO w*:flr flfiiaftaref^T 1 1| y^ u srer^sj: II 
WriV V3 3 ^ 1 **rw ^jfi ^rrs: 

^r^*iT^i^sfT ^ sfii *fr*tsr 3«iwf!f ^ 

^ f^f% sgjFflf*if*fW fFi^finSr Tiqire qMmMi 

'•° j?t?t^i% stft ^#aj- 

1 *: 1 nf%^ 1 

*W J75f^ 1 W?TT*T ^f^5n^T^rf%»f ^ wftlNiT- 
^jt 1 qq ^ ii pfo n^fTr- 

^"I^Wi^WnN 

t* J5TUS( f*f?I?» WTWUSf fjw 

*rr^*r ^stjure^nj*: *Kfaiw£r*«: *nf^ ^<3i- 

fafft 1 ?t*Tt Ufag aRTf^lft^T ire^ HT?!W*!T*l 1 


173 C-H, nos. 112-115; SK.II.ES, pp. 358-361. 

174 C-H, no. 116-120 (-124); SK.II.ES, p. 362-364, 376. 

175 C-H, no, 125 a-1; SK. II. ES, pp. 387-388 

176 C-H, no. 125m; SK.II.ES, pp. 387-388. 

177 C-H, nos. 127-140. 

178 Cf. C-H, no. 141a. 

179 C-H, no. 141c; Schwab, nos. 83-86; SK.I.ES, pp. 817-820 
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g 1 - 3 ). Then (the adhvaryu) performs the offering to (Agni) Svistakrt. 168 He 
does not cut the ida portion from the (porridge offered) to Rudra. This they 
throw deep into the water. The procedure of offering the cakes comes to an 
end with the ida rite. 169 The procedure involving the animal sacrifice comes to 
an end with the patnisamyajas. 170 But some (ritual authorities) say that it 
comes to an end with the rite concerning the heart spit. 171 Then, after (the 
adhvaryu) has carried the vasativarl water around and given directions 
concerning the various milks, they pass the night before the pressing day. 172 

Then, therefore, they wake up in the dead of night. The ritual procedure 
is the same (as in the normal Soma sacrifice) up to depositing the sacrificial 
ladles. 173 Having deposited the sacrificial ladles he yokes the Agni altar with 
the Yoking formula: the three mantras agnimyunajmi . . . (TS 4.7.13.1a), 
imau te paksau . . . (b), and cid asi samudrayonift . . . (c).* 

Having taken King Soma down, he initiates the Morning Litany ( pra - 
taranuvaka). 174 When the Morning Litany has been completed, he goes to 
fetch water. He comes back with water. 175 He begins the Soma sacrifice 
according to its type (i.e., he performs the kratukarana oblation).* 176 
The procedure of the Soma pressing has been established. The draughts of 
Soma are drawn as has been established. The ritual procedure is the same 
(as in the normal Soma sacrifice) up to the drawing of the draught of Soma 
for the Asvins. 177 

After he has drawn the draught of Soma for the Asvins, he takes eleven 
cords and approaches the sacrificial stake.* (The yajamana) leaves the stake 
after the chip of wood (svaru) has been fixed to it. (The adhvaryu) dedicates 
eleven sacrificial animals: a (billy goat) with a black neck for Agni, a ewe 
for Sarasvatl, a brown (billy goat) for Soma, a dark one for Pusan, a white 
backed one for Brhaspati, a variegated one for the Visvadevas, a ruddy one 
for Indra, a speckled one for the Maruts, one of mixed colour for Indra and 
Agni, one with black marks on the lower part of its body for Savitr, and a 
castrated one for Varuna. 178 After offering the omenta in the established 
manner* 179 they crawl forth (to the sadas shed) for the morning pressing. 

168 Schwab, no. 102; SK. I. ES. p 832; Hillebrandt, pp. 117 f; SK. I. ES, p. 365. 

169 C-H, no. 106g (p. 120); SK.II.ES, p. 345; Schwab, no. 103; SK.I.ES, pp. 832- 
833; Hillebrandt, pp. 122f; SK.I.ES, pp. 372-374. 

170 C-H, no. 106g; SK.II.ES, p. 345; Schwab, no. 109; SK.I.ES, p. 847; Hillebrandt, pp. 
151f; SK.I.ES, pp. 407-408. 

171 C-H, no. 106g; SK.II.ES, p. 345; Schwab, no. 112; SK.I.ES, pp. 848-849. 

172 C-H, nos. 109-111; SK.II.ES, p. 351. 
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^mnf?! 1 35J3WT*! qi^qt^ ^TOJ^ffT^Tl* ^TWlf 
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fq^mi || II 
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^nJ^MNlilW qTOFapnfHfq^T#t^ 
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sftfff 1 *«pwi q^Rtuqqwjq^mqTqT^qu^mvl- \«. 

$g«j tN> sg«i srmtirq^Wq *#i: gqfrfa mi 
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It is concluded in a straightforward manner. 180 They crawl forth for the mid¬ 
day pressing. When it is noon, he (scil., the yajamana) fills the golden vessel 
with honey. He gazes at it with the solar mantra containing the word citra 
(i.e., TS 1.4.43.1b; cf. 5.7.1.3c). He makes the horse sniff it* and gives it to 
the brahman. The procedure of pressing the Soma has been established. The 
draughts of Soma are drawn in the established manner. The ritual procedure 
is the same (as in the normal Soma sacrifice) up to the libations preceding the 
distribution of the daksinas. 181 After offering the daksina oblations, (the 
adhvaryu) offers the three draughts for (Indra) Marutvat. 182 They place the 
replenished narasamsa goblets under the prop of the southern havirdhana 
cart until the time of the offering of the draught for Mahendra. 183 

Then, just before the unction, he offers (the first) six partha oblations, 
with agnaye svtiha, somaya svdhd . . . (TS 1.8.13.3 h 1-6 ). 184 Then he spreads 
the black antelope skin out on the place of the yajamana with its neck to the 
east and the hairy side upward. 185 He seats the yajamana on it with his face 
toward the east and surrounds him with a golden and a silver plate (i.e., he 
places the golden plate on his head and the silver plate under him). He 
anoints him with the mixture of all kinds of grains 186 from the east to the 
west. He anoints him on the head and makes (the unction fluid) flow down 
to his mouth, with devasya tva savituh prasave . . . (TS 1.7.10.3h). 187 After 
(the unction fluid) has been wiped off (the yajamana) in an upward direction, 
they cry out in a chorus, “This so-and-so, the descendent of so-and-so, the 
son of so-and-so, the grandson of so-and-so, the great-grandson of so-and- 
so, has been anointed by the “agnisava” (i.e., the Agnicayana). Then (the 
yajamana) releases his speech with bhur bhuvah suvah. He wipes his face, with 


180 C-H, nos. 142-172. 

181 C-H, nos. 173-191. 

182 C-H, nos. 193-197. 

183 C-H, no. 197. 

184 Heesterman, pp. 65f.; For the second six partha oblations see below. 

185 Cf. Heesterman, pp. 106 and 108. 

186 This material has been saved from the vajaprasaviya oblation; see above p. 595; 
cf. Heesterman, pp. 107-108, 114f. 

187 The mantra is given in condensed form in both the samhita and the sutra. The 
mantra is (1) devasya . . . agnes tva samrajyena bhisincami; (2) devasya . . . indrasya 
tva samrajyena bhisincami-, (3) devasya . . . brhaspates tva samrdjyenabhisincdmi. 
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two mantras. 188 He strides the gayatrl Visnu strides, f Then, immediately 
after the unction, (the adhvaryu) offers six partha oblations, with 
indraya svaha ghosaya svaha . . . (TS 1.8.13.3 h 7-12 ). 189 He offers twelve 10.59 
oblations “to remove the beings” (bhutanam avestayah ) with prthivyai 
svahantariksaya svaha . . . (i). The midday pressing is concluded in a 
straight-forward fashion. 190 

They crawl forth for the third pressing. He deals with the draught for 
the Adityas in the established manner and draws the agrayana draught. The 
ritual procedure is the same (as in the normal Soma sacrifice) up to the 
Pavamana chant. Having performed the Pavamana chant he continues the 
sacrifice of the (eleven) animals at his own place. 191 The manota offerings, 
the offerings to the principal deities, the touching (of the cut out portions 
of the animals), and the offerings of the gravy (vasahoma) are performed 
separately for each of them. The offering to Vanaspati, the offering to (Agni) 
Svistakrt, including the command (given by the maitravaruna to the hota,) 
the invocation of the ida, and the offering to the quarters are performed once 
in common for all of them. 192 Some (ritual authorities) say that the offering 
to the quarters is performed separately (for each of the animals).*f 

The ritual procedure is the same (as in the normal Soma sacrifice) up 
to the Yajnayajniya chant. 193 During the Yajnayajniya chant, when one (the 
last) verse has not yet been sung, (the adhvaryu) touches the Agni altar, 
with two mantras: names te astu ma ma hiihslh . . . (TS 4.7.13.2d) and 
udno dattodadhim bhintta . . . (e). The ritual procedure is the same (as in 
the normal Soma sacrifice) up to the patnisamyaja oblations. 194 After he 
has offered the patnisamyaja oblations, he goes to the east, fills the dhruva 
ladle (with clarified butter) and offers the samistayajus oblations of the nor¬ 
mal Soma sacrifice. Then he offers an additional ten (samistayajus) obla¬ 
tions of the agnicayana with jW akutat samasusrot . . . (TS 5.7.7.la-3k).* 

The ritual procedure is the same (as in the normal Soma sacrifice) up to the 
avabhrtha (isti). 195 Then, in the avabhrtha (isti) he offers a second ava¬ 
bhrtha oblation with samudraya vayunaya . .. (TS 4.6.2.6r). 196 The procedure 
of the avabhrtha has been established. 

After he has performed the concluding offering ( udayanlya-isti ), 

188 Probably TS 1.8.10.2e-f, the same ones used in 10.56; see above, p. 599. 

189 See Heesterman, pp. 65f. 

190 C-H, nos. 198-215. 

191 See C-H, nos. 216-226. 

192 Cf. Schwab, nos. 94-103; SK.I.ES, pp. 834-837. 

193 C-H, nos. 227-24lc. 

194 C-H, nos. 241o-252. 

19 s C-H, nos. 253-254d. 

196 Cf. C-H, no. 254d. 
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he dedicates a barren cow ( vasa ) to Mitra and Varuna. 197 Curdled milk solids 
(amiksa) for Mitra and Varuna are to be divided and offered along with 
it.* They perform the whole concluding part of the animal sacrifice. 

Then he melts clarified butter over the domestic fire, purifies it, takes 
four spoonsful into a ladle, and offers the ladleful for the unyoking ( vimoka ) 
of the Agni altar, with imam stanam urjasvantam dhayapam . . . (TS 5.5. 
10.6e). Then (the yajamana) stands next to it and recites ye ‘gnayah. purisyah 
. . . (TS 5.5.7.4-5). Then he stands next to it and recites the nine succes¬ 
sive Obtainment (Spti) mantras: apatn tvagne manasa . . . (TS 5.5.7.5). 
Then (the adhvaryu) performs the Departure offering (udavasaniya-isti). m 
Then he offers oblations to the minor female deities ( devikdhavimsi).* 199 
Then he performs the Traidhataviya offering. 200 Then he performs the 
SautramanI sacrifice. 201 

For a year (after performing the Agnicayana) (the yajamana) does not 
descend (from his seat or chariot) to honor anyone. 202 He does not eat the 
flesh of the head (i.e., brain), nor the flesh of birds. 203 After he has piled up 
the Agni altar he should not approach a dark woman (i.e., a Sudra) for 
sexual intercourse. 204 One who has piled up the Agni altar should not run 
when it is raining, but if he happens to run, he should turn back. There is a 
Brahmana passage that says, “Thus indeed he turns back toward food” 
(TS 5.4.9.2).f 


THUS ENDS THE TENTH TOPIC 


19 ? C-H, nos. 255-256. 

19 « C-H, no. 259. 

199 C-H no. 257. 

200 Caland, Wiinschopfer, no. 178; SK.I.ES, p. 586f. 

201 SK. I. ES, pp. 899-943. 

202 TS 5.5.4.2-3. 

203 Cf. TS 5.7.6.1.a. 

204 Cf. TS 5.7.6.4.e. 
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